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KHUPULI (pancada noxkropu (PhD) nuccepraumusicu aHHOTALUSICH)

JAuccepranmsi MaB3yCMHMHI Joj3apOauru Ba 3apyparu. JKaxoH
anaOMETITYHOCIIUTH allHU TTaTra Kkenuo, 1yHE MUKECHIA YBTUPOd FTHITaH OYIOK
WKOJIKOpJIap acapiIapuHUHT MYMTO3 JIMPUK >KaHpJIapH, KOMIIO3UIIMICH Ba Oaauuit
o0pa3 MOATUKACHHM TJIoOAJIAlIra WIMHi-Ha3apuil Tadakkyp carxyja YpraHuii
MyaMMOCHHHM KyH Taptuoura kyuaum. Ly Hykram nHazapgan, Illapx mymTo3
anabuétu yiayr HaMOSHIANApu acapjlapuHUHT oOpasjiap THU3UMUHU WIMHM
KUXATAaH TAKOMUIUTAIIMO OOpaéTrad Ha3apuil METOAJIap, THrMYa TaXJIUJI Ba TAJIKUH
yCyJUIapu acoCHJa VYpPraHWIl, VYIAPHUHT [NAK/UIAHUII TapUXWHUA —Aacociall,
TaJpUKUNA TAaKOMWJIMHM aHHUKJAI Oopacuaa oiaud OopwiiaéTraH TagKUKOTIap
MYyXUM Ha3apuil axamusIra sra.

Hyné agabuérmrynocnuruaa XIX—XX acpnap mobaitnuna Anumep Haowii
ouorpadusicu, uIMHA-Ha3apuil Kapauutapu, acapiapuHudr Illapk mymTO3
anabuéruna TyTran MmaBkeu, Anuinep HaBouit Ba XaMcaHaBUCIIMK aHbaHATIapH, YIIYF
canaduiapra M3JONUIMK Macajajapu I03acHJaH CaIMOKIM WIMHH TaJKUKOTIAP
amajira omupwiraH. ByryHru KyH kaxoH aJaOHETIIYHOCIUTHAA YIIYF HXKOJIKOP
acapJIapMHUHT KOMIIO3UIUSICH, CIOKETH, 00pa3iapu MOAITUKACH, YIIAPHUHT a/1a0uii-
ACTETUK XaM/la TUMOJIOTUK XYCYCHUSITIIAPUHYU WIMH-HA3apUl KUXaTAaH UCIOMUM-
TacaBBy(puil Fosiap, mapkKoHa OaauUAT ME3OHJIAPU acOCHJia YpraHUI 3apypaTu
CE3UIIMOK/IA.

Xo3upru ¥30€K HABOUWIIIYHOCIUTHIA XaM YIyF aauOuMu3jaH MabHaBUUN
Mepoc O0ynubO kena€TraH KYm acpliIMK MyMTO3 acapyIapHUHT WJIMHI-TacaBBY(Uil,
KHUECUI-TapUXUl TagKUKK anaOuéT Tapuxu, (OIBKIOPLIIYHOCIUK, Ha3zapuil
anaOUETIIYHOCTUK, MATHILIYHOCJIMK Ba TAPUXUI MO3THKA HYKTaW Ha3apHIaH amaira
ommmpuian. ‘YKonaxxon Baranumusz “Muiuinii THKIAHUILIIAH — MUJUTMN FOKCAJIHII
capu” nieraH OOl TaMOWMWI acocuia TapaKKUETHUHI OYTyHJall stHrM OOCKHYHUTa
KajaM KyWuO, sHru YWroHWIN AaBpu — YuuH4YM PeHeccanc mnoiijgeBopruHU
sapataétrad OyryHru kyHaa Amumep HapowitHuHT Oe3aBon amabuit mMepocu
Muconua y30ek anabuétu Ba MaJaHUATHHUA YyKyp YpraHuil Ba OMMaJalliTUPHUII
Xap Ka4OHIMIaH XaM MyXHMM axamuar kacO stmokaa”'. Illoup acapaapvHMHT
oOpaznap TU3UMH, YIapHUHT U(Ooaa Tap3u, TACBUP UMKOHHATH, YCIYO MOITHUKACH
Xamjia MOXHUSITUTa CHHTUO KeTraH Mabpuuii, TacaBBypUil Ma3MyHHUHT KOMILIEKC
TaIKUKU OYTYHTH aqaOUETITYHOCIUK OJ/IU/Ia TypraH MyXyUM MacajaiapIaHaup.

V36exucron Pecry6mukacu ITpesunenrnrunr 2017 iwn 7 despanaarn I[Td-
4947-con  “Y36exncToH PecrnyOIMKacMHM sHAja PUBOMIIAHTHPUIN  Oyiinda
Xapakatnap crpaterusicu Tyrpucuaa’ru @apmonu, 2017 iun 17 depannaru T1K-
2789-con “@annap akageMusicu (paosusaTH, WIMUN TAAKUKOT UIUIAPUHU TAITKUII
ATUI, OOLIKAPUII Ba MOJMSUIAIITUPUIIHM SHAJAa TaKOMWUIAIITUPHUII Yopa-
tanoupnapu tyrpucuna’tu, 2017 iun 13 cenrsOpaaru I1K-3271-con “Kuto0
MaxCyJIOTJIapUHU HaIIp JTHII Ba TapKATHUII TU3UMHUHHU PUBOXJIAHTHPUII, KUTOO
MYTOJIAaCH Ba KUTOOXOHJIMK MQJIaHUSATHHU OIIMPUII XaM/a TapFud KUK Oyiinya

! V36exucron Pecry6mukacu IIpesupentn IllaBkar Mupsuéesuunr 2020 itun 19 oxrabpuarn “Byiok monp Ba
mytadakkup Anumep HaBowit taBaymutynuauHr 580 HwyumruHu keHr Humoniam Ttyrpucuaa’ti [1K-4865-con
Kapopu. https://lex.uz/docs/5054929
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KOMIUIEKC Yopa-Tagoupiap aactypu Tyrpucuna’tu, 2020 iun 19 okrsOpaaru [1K-
4865-con “byrok moup Ba myrtadakkup Anumep Haouit TaBammyaunuHr 580
WWJUIMTUHU KEHI HUIIOHJIAIl TYFPUCUAAQ TH KapopJiapu, UIYHHHIZEK, Ma3Kyp
daonusaTra TErUIUIM OOIIKAa MEbEPUN-XYKYKUH XyXoKaTiapaa OelruiaHraH KeHr
KyJamiIi BazuQanapHy aMalra olupHina yuoy AuccepTaius TAAKUKOTH MyalsiH
Japaxana Xu3Mar Kuiaiau.

TaagkMKOTHUHI pecny0juka GaH Ba TEXHOJOTHSVIAPDH PHUBOKJIAHUIIN
YCTYBOP HYHaJIMULIApUra MocCJauru. Maskyp TaakukoT pecryOnuka ¢aH Ba
TEXHOJIOTHSJIAp PUBOXKJIAHUIIMHHAHT [. “/leMOKpaTMKk Ba XYKyKHHW >KaMUSATHH
MabHAaBHI-axJIOKUI Ba MaJaHUW PUBOXKJIAHTHUPUIL, WHHOBALMOH WKTHUCOIWETHU
PUBOKJIAHTUPUI YCTYBOP HYHANUIIM JOoUpacuaa OakapuiraH.

MaB3yHHHI yprasmwiaraniamk papaxacu. I[lapk angabuértuna coxuit
OOpa3uMHUHT FOSIBUI-O0aauuil XycycusiTiaapu, 0omika oOpasyiap OWIaH accolMaTUB
MyHOca0aTh TMOATUK CY3 CaHbaTH UMKOHHUSTIAPUHU ouub Oepuinjga amoxuia
MaBKera sra 0ynca-ia, ¥30ek alabuéTIIyHOCIUTUIa YHUHT MyXUM XYCyCHUSITIapy
X03Upra Kajap MaxcyCc TaJKUKOT OOBEKTUTra aiinaHmaran. XOJOyKH, coxui
TYIIYHYaCUHUHT 00pa3 cudaTuia MakUTaHUIIW, TYPKUA afadueéTra KUpuo KeIuIiu
Ba MyMTO3 ajabuérummsga Tytrad VpHH, Anumep HaBowit wxoauma Y3MHUHT
TapaKKUET TapUXUIard OSHI IOKCAK I[IOFOHAra KYyTapWIMIIA XaMJa MO3THK
KUXATIapuHu atpodiavnya Ypranuim agaOUETHIYHOCIUTUMU3AA V3 E€UYUMHUHU
KyTa€Trad Ha3apuil MyaMMoJapaaH Oupuamp.

XKaxon anabuéruryHocauruaa Oup KaTop OauMMIIap Maid MaB3yCHUHU TaJKUK
ATUIIL, IIIYHUHT/ICK, XaMpHsi(T) Ba COKMITHOMA KaHPUJIary LIEbpIiap XaKuaa KYIruHa
(bukp-Mynoxazanap OWIIUPUII ACHOCUIA COKHI 00pa3ura xaM MabliyM Japaxaja
MyHoca0ar Oownguprannap. Kymnanan, Hlapk agabuéru tapuxu Oyiinya maxcyc
m3nanunuiap onud 6opran E.D.beprensc, M-H.Ocmanos, H.FO.Yanucora, apab
mebpudTUHA TaaKuK 3Trad M.JO.KpaukoBckuit, 1.M.®unsiitudckuii, 1. XaBui,
b.A.undap, K.T.Ocunora, H.A.AxunoBa, Typk onumiapugan A.TapiaH,
P.Kannm, M.Ky3y6aur, M. Apcian Ba V. Yaitnnnak® kaGHIapHUHT HILTAPUIA COKHIT
obOpa3u xakuaa pukprap 0aéH KUIMHTaH.

Ymby TaaKuKoTIap opacuaa, XycycaH, V3nem Yaitnnnakauar “Kimaccuk
TypK anabuéruna CoKuilHOManap” HOMIIM JOKTOPJIMK HWIIM TypK amabuéruma
spaTWIraH COKHMHOMalapJa COKUM OOpa3sMHHMHT TOATUKACH, XapaKTepu
KUXATIapy WIMHN acOCIaHTaHU OWJIaH aXXpaiud Typajiu.

2 Kapanr: Beprensc E.D. Us6pannsie tpyasl. T.3. Hasau u Jlxkamu. — M.: Hayka, 1965; Ocmanos M-H.O. Omap
Xaiism. — M.: Hayka. 1959. — 143 c.; YamucoBa M.IO. Buno — Benukuii nexapb. K ucropuu nepcuackoro
noatrdeckoro tomoca // Bectauk PITY. — 2011. — Ne 2 (63). — C. 126-157.; Kpaukosckuii U.}O. 136pannsie
counnenus. T.2. — M.: Hayka, 1956. — 702 c.; ®unpmtunckuii .M. ApabGckast kimaccuueckas jgureparypa. — M.:
Hayxka. 1965. — 300 c.; LIy myamnud. Uctopust apabekoii tutepatypsl. V — Hadano X Beka. — M.: [maBHas pegaxkius
BOCTOYHOM uTepatyphl. 1985. — 523 c.; uadap b.5. O6pa3nas cucrema apadCckoit kiaccuueckoit turepatypsl (VI—
XII BB). — M.: Hayka. 1974. — 252 c.; llly myanmnud. A6y Hysac. — M.: Hayka. 1978. — 232 c.; XaBuii . Xampust
YKaHpW Ba YHUHT apab agabuérumaru tapakku€tu. — baipyt. 1975. — 473 6 (apab tunuaa).; Ocumnosa K. T. Bunnsie
CTHXH (XamMpHiiiiaT) B apadckoii kitaccnueckoi noasuu VI-1X BB (renesuc u 3Bosmorys): Juce. ...kaH[. GHUION. HAYK.
— M., 2007. — 137 c.; AkunoBa H.A. Tpaguiun 1ouciaMcKO# JIMTepaTypbl HPaHCKUX HApoJOB B TBOpyYecTBe A0y
Hysaca: ABtoped. aucc... kaHa. ¢unon. Hayk. — Jyman6e: XI'Y, 2019. — 26 c.; Camim R. Tiirk edebiyatinda
sakinameler ve isratname. — Ankara: Akcag yayinlari. 1998. — 170 s.; Kuzubag M. Sakiname (Nev’izade Atayi). —
Istanbul: Etut yayinlari. 2009. — 228 s; Arslan M. Saki-nameler. — Istanbul: Kitabevi. 2012. — 651 s.; Cayildak O.
Klasik tiirk edebiyatinda saki-nameler: Doktora tezi. — Malatiya, 2018. — 489 s.
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Coxkuit — Ammmep HaBouii acapnapugaru sHr ¢aon obpazmapaan. Ly
cabalbnu moup MKOIUra AaxJAop WIMHN-Ha3apuil mMaHOanap KaHAallh MyamMmo
CUMMHIa KapaTWIMIIKMIAH KaThH Ha3zap, TAAKUKOTUYMIIAPHUHT YBTHOOPU MAbIyM
HyKTajapja Ma3kyp oOpasra KapaTwiaad. XycycaH, y30ek agabuériryHociaapu
Oit6ex, M.Illaiix301a, A.KaromoB, A.Xaiiutmeros, E.Mcxokos, A.Pycramos,
H.Komunor, M.XakkynoB, 2.O4MIOBIaApHUHT HILIapuAa COKUM oOpa3u Xakuja
6axc roputunras’. Ynap opacuna A.Karomos Ba E.MIcXOKOBIapHUHT TaIKUKOTIAPH
abTHOOpra Joukaup. Yynku ynapaa Anumep HaBouit COKMITHOMaCUHUHT FOSIBUMA-
Oanuuil onaMUHHU EPUTHIL, IIOUPHUHT Y30eK amabuértura stHru OMp KaHPHU OJIUO
KUPHUIIJArH TapUXUN XU3MaTIapuHu WM Oaxonam Oapobapuia cokuil oOpasu
XaK{Jla XaM CaIMOKJIN (DUKpJIap WIITapH CYPUJITaH.

SxuH wmapaa WIMHEHT Oy coxXacuia Oup KaTop TaIKUKOTIIAp ro3ara KeJau.
Kymnanan, M.Acanos, . Anuzosa, 3.Mamananuesa, H.bo3zoposa, 3.PaxMoHOBa,
H.AnukynoBa Ba Oomika amgaOuUETITIyHOCHAp TOMOHMJAH SpaTWITaH WIMUN
TaJKUKOT Ba MaKoJiajap/aa COKuid obpasuHuHr Anuiiep HaBowuit wxoauna TyTtran
VpHH Ba axaMHUSTHHHM Oelruiamijia Kyl KeIyBuUd MyailsitH XyJioca Ba Kaijiap

oopnuru axaMI/ISITJ'II/II[I/Ip4.

AliHukca, agabuérimryHoc M.AcajoB ¥3 TaaKUKOT/Iapuja Yy30€K MyMTO3
MIChPUATH/IA PUHAOHA MabHO Ba JUPHK KaXpaMOH XapaKTepUTra XOC KUXATIapHU
oun® Oepwulll, COKUITHOMA XKaHPH TC€HE3UCH, TAPAKKUET OOCKUUIApU XaMJla TTOITUK
XYCYCHUSITIIApUHM aHUKJIAI jkapaéHuia COKUi 00pa3u 6aiuusaTu, yHra EHI011 Mak,
mapo0, 6oxaa, corap, cax00, KoM, Kajax kabu kyriad oopasziap XaKuaa CaaIMOKIN
bukpnap OunanpaIu.

Huccepranusiau €3uia y30ek Ba 4eT 31 a1a0uETITYHOCTAPUHUHT HOMJIapu
KAl STUITaH TaJAKUKOTJIapura TasHWJIM Ba 3apypHsT Japaxkacuja ylapiaH
doitnananunau. IIyHuHrIek, Ma3kyp HILIAp COKUH MO3TUK OOpa3WHU MaxcCyc
TaJKHUK ITHINTA OaFUIIUTAHMAarand XucoOra oJIMHUO, yiapra TaHKUIAN EHIAITAIIIH.

3 Oibex. Mykamman acaprap Tymiamu. T.13. — Tomkent: ®am, 1979. — 512 6.; Illaiix3ona M. Acapmap. T.4. —
Tomkent: Anabuér Ba canwat, 1972. — 372 6.; PycramoB A. Annubnap ono6unan agabmaap. — TomkeHT: MabHABHAT.
2003.-112 6.; KatomoB A. [Tunkyio Takpopnap Ba pyxad3so amrpopiap. — Tomkent: Hlapk. 2014. — 271 6.; Komunos
H. TacaBBy¢. — Toukent: MaBopoyHHaxp-Y36ekucton. 2009. — 445 6.; Iy myamtud. Xusp darmmacu. — TOIIKEHT:
Masnagust. 2005. — 320 6.; Iy myammd. MasHonap onamura cadap. — Tomkent: Tamamnyn. 2012, — 315 6.;
XaitutmeTos A. Hapowmit mupukacu. — Tomkent: O‘zbekiston. 2015. — 328 6.; Mcxokos E. Anumep Hasowuii Ba
cokuitHoMa xaupu // Y36ex Tim Ba agabuéru. — 1975. — Ne 1. — b.16-23; Illy myammud. Hapouit nostuxacu. —
Tomkent: @an. 1983. — 168 6.; L1y myamumd. Huzomuii Ba cokuitnoma xanpu / ["'amxanuk naxo. — Tomkent: TAITY,
2002. — b. 15-18; XakkyinoB 1. Kamoin o1 kacOkum... — Tomkent: Uynmon. 1991. — 240 6.; Ly myannng. Haowuiira
Kaittum. 2-kuto6. — Tomkent: ®an. 2011. — 197 6.; Ouunos J. Bup xoByu nyp. — Tomkent: Y36exucton. 2011. —
240 6.

4 Acanos M. Cokuit 06pasu Gaauusty // ByXopo naBiar yHuBepcHTeTH WiaMumii ax6oporu. —2015. — Ne 2. — 5.81-86.;
Iy myanmud. Y36ex MyMTO3 IIebPHATHIA PUHIOHA MABHO Ba JIMPHK KAXpaMoH Xapaktepu: Guion. paH. daic. 10Kt
...qucc. — Tomkent, 2017. — 138 6; Iy myammud. V36ek MyMTO3 alabuETHIa COKUHHOMA (TE€HE3UCH, TaPaAKKHET
OocKuUIapy, MOATHK XycycusTiapy): @wion. dhaH. 1oK. mucc... — TomkeHt, 2020. — 276 6.; Anuzosa M. YBaticuit
mespuATHAa pam3 Ba obOpa3 MyHocabatu // TacaBBy¢d amaOMETHHHMHT YPraHWIWIIN Ba Tap)KUMAaIlyHOCIHK
Myammodnapu: Pecn. niamuii-uas. amxk. — Tomkent, 2018. — b. 92-99.; 3.Mamananuesa. Anumep HaBowit mxkonuaa
cokuit 06paszu // TacaBBy} amaOMETUHUHT YPraHWIUIIN Ba TAP)KUMAITYHOCIMK MyaMMoJapu: Pecrt. niMuii-Has. aHx.
— Tomikent, 2018. — b. 133-137.; bo3oposa H.I1. Anmmep HaBowii razaiutapuaa kyurun oopasu (“banoes yn-oumost”
neBoHU acocunaa). — Ouwn.g.H. ... quc. — Tomkent: 2004. — 135 6.; PaxmonoBa 3.0K. XII-XV acp y30ex MymTo3
ajabuérnaa Mypmun Ba Mypun obpasu: ®wunon. das. ¢anc. nokr. ...aucc. asroped. — Tomkent, 2020. — 58 6.;
AnukynoBa H. HaBowmii Ba Max3y6 Hamanronwmii “CoxuitHomMa”’napuHuHr Kuécuil Taxymwmm // Amumep HaBowid
VDKOJMH MEPOCHHMHI yMyMOalapusT MabHaBUH-Mabpupuil TapakKuEéTuaara ypau: Xaik. wiM. KoHd. — TorkeHr,
2019.-b. 212-217.



Ym0y TaAKUKOT COKMH MOATHK OOpa3sMHMUHT KaauMui wigusiapu, XI-XV
acpHuHr [ spmu y30ek MyMmMTO3 anaOuETHaaru TaAPWIKUM TaKOMUIMA Xamjia
ynapHuHT Anuimiep HaBouwii wxomguaaru VpHU, MOXUSTH, 30XUPUNA Ba OOTHHUU
xoccanapi, (ancaduii KOHLIENIUICH Ba OOIIKa Y3Ura X0C XyCyCHsTJIapy WIK O0p
MoOHOTpaduK TAJKUK STUITaHU OWJIaH Y3UIaH aBBaJl aMajra OMIMPUIITad UlllapIaH
dbapk Kuau.

TagKMKOTHUHI auccepranus 0a’KapwjiraH oM TabJIUM Myaccacacu
WIMH-TAAKUKOT MILIAPH pexajapu Ounan ooraukauru. Jluccepranus Kapiu
JaBiaT YHUBEPCUTETH WIMHUK-TAAKUKOT HILIApU pekacura MyBopUK “‘Amnabuii
XOAUCAIADHUHT TAPUXHUM TAAPWKU Ba HA3apUM TAPAKKUETH MacajlajJapuHU
Yypranunr” HyHamummaa oauo GopuiaéTrad TaIKUKOTIAp Joupacuga OakapuiraH.

TagKUKOTHHHI MaKCaAu COKU OOpa3MHUHT TE€HE3UCH, OaJMHA TaKOMILI
Tanapwxku, Anumep HaBoud wxoaugarn MaBKEW, TaJKUHIAPU, WKTUMOUM-
dancaduii KoHIENIMICH Xamaa OOTUHUN Ba 30XUPUN XOCCaJapUHU aHUKJIAIIJaH
nbopar.

TagKMKOTHUHT Ba3udagapu:

COKHM TYyIIYHYaCHHUHI F03ara KeJUWIW, TApUXHUA acociapu Ba IO3THUK
oOpasra ailaHuIl KapaCHUHU YPTaHMUIIL

COKMU OOpa3sUHUHT TaJPWKUM TaKOMUJIH, TapakKUET TaMOWMIIIAapUHU
aHUKJIAIll,

ymOy oOpasununr XI acpgan Amumep HaBowiiraua Oyiaran Typkui
anaObuETaaru MO3TUK XYCYCUSITIIADUHY aHUKJIAIIL;

Ma3Kyp OOpa3HUHI 30XMpUK Ba OOTMHUN XOccajlapy, YHUHI TacaBBY(Hii
TaJKUHJIAPUHU 0unO Oepul;

COKUM THUMCOJU MINTUPOKUAATH WXKOJ HaAMyHaJApUHUHT Y30€K MYyMTO3
anaOuétu Tapakkuéruaa anoxuaa 0ockuy Oynranunu Anuiiep HaBouii mebpusitu
Ba JIOCTOHJIAPU OPKaJIM acOCJIAlll;

JUPUK KaxpaMOH ASCTETUK WA, pyXui-MabHABUU TyHECH, KOJIaBepca,
(UKp-CaXUSICUHUHT COKUH 00pa3u Ma3sMyH-MOXHSTH, MOXTHK TabuaTw, Oamauuii
TaCBUP UMKOHUSTIAPU OUIaH OOFIMKIUTUHA JaTHILIAIT,

Amumep Haouit wxkoaumaru cokuid oOpasw udojga MMKOHHATIApPH Ba
0aIUUi-3CTETUK TAMONWMIUTAPUHUHT XapaKTePJIu KUXaTIapUHUA OeJITuiiall.

TaakuKoTHHHT 00bekTH cudatuga Anumep HapowitHuar 10 xummimk
“Tyna acapiap TymiamMu’JaH YpuH ojiran ‘“Xa3oluH yi-MaoHuii”, “Xamca” xadu
mebpuil  acapyiapu acocut ManOa cudaruaa OIMHAU, IIYHWHTZIEK, COKUU
OoOpa3WHUHT TYpKUW agabuéTnaru YpHU Ba TATKUHIAPH XaKUIa TYJIUKPOK TaCaBBYP
XOCHJI KWJIUIIT MaKcaJania MyMTO3 aIa0METUMU3HUHT KaTOp BaKWJUIapy acapiapura
XaM MyposkaaT KWJIMHIH.

TagkukoTHUHT npeaMeTunun Anumep HaBouwit wxoauaa KyJUlaHWITaH
COKHM 00pa3suHUHT 0aIUUiA TAIKUH Ba TaXJIWIU TAITKHII dTaJIH.

TankukoTHUHT ycyaaapu. J(uccepranusga tacHudam, Tapuxui-KUECHi,
CTaTUCTHK, COITMOJIOTUK, (DEHOMEHOJIOTHK, KOHTEKCTyal Ba KOMIUICKC TaXJIWJI
ycyJuiapuian (honaanmiu.

TaaKUKOTHUHT WIMHUII SHIUJIMTH KyW#aaruiaapiad noopar:



COKMUHUHT TIOATUK 00pa3 cudarua MaKkUTAHHIINA Ba TAPAKKUETUTA JKAXOH
XaJNKJIapy WKTUMOUM Ba MajaHui Xaétwaarun mMai OwsiaH OoOFnuK ypd-omatiap,
UIYHUHTJEK, TabOupHOManap, QOJbKIOp, TacaBBy(d agaOMETUHUHT TabCUPU
UCOOTIIaHTaH;

HIOUP COKUM OOpa3HHUHT TYpKUM agabuéraa MaBxya MabHOJAPUHU A3poul,
oasp, uwk, 6ano, €p, Xykmoop, waxzooa, Amopyo rondysu Kabumap OuiaH
ooitntranu, uiak 6op “Cokuit” pamgudau Mycaamac, Fazan Ba pyoouinap spatuo,
YHUHT TTO3TUK UMKOHUSITIIADUHU PUBOKIIAHTUPTAHU JTANIAJIIaHTaH;

COKHI1 OOpa3WHUHT TOSTHK TaOuaTH, OOTMHUN Ba 30XUPHI XOccamapu
Amumep HaBOWMWHWHT WXKOAUN KOHIICTIHACKH acoCHAa IMAKJUIAHTaHU O4YHO
Oepuiras;

“Xazoitnny-n-maonuii” xamaa ‘“Xamca” acapiapuia COKHM OOpa3sHHHHT
O0anuuii TaCBUp MMKOHHMSTIIApU, UPPOHUI XyCYCHUATIApH, TacaBBy(puil oOpaziap
TU3UMH OUJIaH acCOIMATUB MyHOca0aTH, U(o1a yCyIu aHUKJIaHTaH.

TaagKMKOTHHHI aMaJIMid HATHKACH KyHuaarmiapad noopar:

COKMH TYIIYHYACMHUHT TMOATHUK 00pa3 cudaruja MIaKUIaHWUIIW, TapUXun
TaKOMWJIM, MABHO-MOXUSTH Ba acap OaquusTUIArd YPHUHU TaJKUK STUII OPKAJIU
YUKApWIraH Xyjocajap HaBOUWINYHOCTWUK yYyH SIHTM  WJIMHUN-Ha3apui
MabIyMoOTiap Oepuiu, V30ek anabuétu Tapuxu, aaaduér Hazapusicu KadOu
dannapiaH spaTWIaguraH JapciiuK Ba KYJUIaHMaJapHUHT MyKamMMaJUlallyBUTa
XU3MAT KWINILIW aCOCJIaHTaH;

Amumiep HaBowii mebpusiTuga COKMM OOpa3sMHUHT Oaauuil TaJKUHIIAPH
XaKuJ1a WIMHUI-Ha3apuil Kapanuiap MaKUIaHTUPUIITaH;

COKHMI 00pa3u MIITUPOKUAAru acapiapja udoaaianrad rosiap OyryHra KyH
VKYBUUCHHUHT  JyHEKapamu, Oaguuil TapakKypuHd OOMMTHIIIA  XaMm[a
XKAMUATHUHT  axJOKUH-3CTETMK  Ba  MabHaBuUW-Mabpupuili  KuédacuHu
IOKCAITHPUIIAA MyXUM aXaMHST KacO ITHIIN aHUKJIaHTaH.

TagKuKOT HATHXKAJIAPUHUHT MINOHYWIMJIMIY KYJUIAHWITaH EHJAITyB
yCyJulapu Ba Hazapuil MabiIyMOTJIapHHM Oepulga aHWUK WIMHN MaHOamapra
TassHWITaHW, TaxXJWira TOPTWITaH MaHOAaJapHUHT WJIMHUA METOJJIap BOCHTACH]IA
TEKIIUPUJITaHU, Ha3apuil (PUKp Ba XyJOCAJAPHUHT aMaM€Tra >KOPUN ITHIITAHHU,
ana0METITYHOCITMKHUHT 3aMOHABUM MIIMUI KOHIICTIIUSJIAPH acOCH/Ia YPraHUITaHH
OwJiaH N30XTaHA TN,

TagKUKOT HATHKAJIAPUHUHI WIMHI Ba aMaJiMi axaMuATH. TaaKUKOT
HATIWKAJIAPUHUHT WIMUN axaMusaTu myHaakud, Anumep HaBoult mebpusité Xamaa
JOCTOHJIAPUHM TYFPU TaxXJWJ Ba TaJKUH KWIMIIJA WIMHUK-Hazapuil acoc OYiuo
XU3MaT KWINIITA, ITYHUHTACK, WIMHK )KaMOaTYMIIMKKA COKUM TTO3TUK OOpa3uHUHT
11y naitrada 3bTHOOp AOMpacUIaH 4YeTna KOJTraH >KUXaTiapu OuiaH SIKUHPOK
TQHUIIIMINTA Xamja MYMTO3 JaBpu anaOueTu maHOajmapuHu OOWUTHINTAa XHU3MAT
KITHIIN OnitaH OeJrniaHaIu.

TaaKkuKOT HaTWKAJAPUHUHT aMaJInid aXaMUsITH IITyHJIaH KHOOPATKH, OJIMHTaH
xyjnocanap Amumep HaBouit mwxoau, y30ek MymTO3 anabuéru tapuxu Oyitnua
TaIKUKOT onud Oopa€TraH MyTaxaccuciap y4yH, KoJiaBepca, OJIMi VKyB
IOpTJIApUHUHT  “OUI0NOrus Ba TWUIApHU VYKUTUIN (¥30eKk Tuiau)” TabiuM
UYHanuIIMaa HaBOMUIIYHOCTHUK, V30€K anaOueT Tapuxu, TacaBBY(IIYHOCIHK,
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Oamuuil Taxaua acociapu KaOu ¢anmapAaaH Mabpy3ajap VKUIIIa Ba aMajuid
MalIFyJI0Taap YTKa3uIla, AApCIUK Ba YKYB KYJUIAaHMaJIapu SIpaTHUILIA WIMMIA-
Hazapuil MaHOa OYIM0 Xu3MaT KWJIUIIK OWjIaH U30XJIaHa M.

TagKUKOT HATHKAJAPUHUHT KOpUM KuJanHummM. Amnumep Haoui
WKOAWIA COKUM OOpasuHUHT Oauuil TaJKUHIAPUHU aHMKJIAIl >KapaéHuia
SPUILKITAH WJIMHANA HAaTHXKanap acocuia:

COKUH OOpa3sWHUHT MOATUK TabuaTu, OOTHI Ba 30XUpHUIN Xoccanapu Auiiep
HaBowuii nynékapainim Ba KON KOHIEMIUACH OnaH OOFJIMK SKaHUTA OUJT UIIMHUHN
xynocanapgan  UWTJ[ A-1-118-pakamnu  “HaBomit oOpasuHuHr Tadcup Ba
TaJKWHJIApUra ouJl YKyB KyJUIaHMAacHHM Taii€épiam Ba Hamp stumr (2015-2017)
MaB3ycuaard pyHaaMeHTan Jolnxanu 6axapuriaa ¢poinananwiran. (Onuii Ba ypra
Maxcyc TabiauM BasupauruHuHr 2020 #un 3 HosOpmarm  89-03-4365-con
MabiIyMoTHOMacH). HaTtwxana cokuil o0pasuHuHr (dancaduil KOHCENUUSCH,
OOTHMHUI Ba 30XUPHI XOCCATAPUHU aHUKJIAlll UMKOHUHU OepraH;

IIOUP COKUI OOpa3uHUHT TYPKUU afabu€T/ia MaBxKy1 MabHOJIAPUHU A3pOWII,
JaBp, WK, Oamo, €p, XyKMIOp, IIax307a, ATOpyJ IOJIIy3u KaOwiap OuiaH
ooviutranu, uiak 6op “Cokuit” pamudiau Mycajaaac, Fazaia Ba pyOowuiinap spatuo,
YHUHT [MO3TUK UMKOHUSTIAPUHU PUBOKIAHTUPraHU XaKUAaru WiIMAN Kapauuiapaad
®-1-06 “Uctuxnon naBpu y36ek amabuéruna Illapky Fap0d amabuii anbaHanzapu
cuntesn”  (2012-2016) Homim  dyHAAMEHTA  JIOWWXaHU  Oa)kapuiija
doinananunrad. (Onuit Ba ypra Maxcyc TabiauM BazupiauruHuHr 2020 iwn 3
Hosiopaaru  89-03-4365-con  mMabaymotHomacu). Hatmwxkaga Illapk mymTo3
HIEHPUATUIATH aHbAHABUUIWK, YHUHI HWCTHUKJIOJN JaBpUJard JaBOMUIINIU
XaKuJaru Hazapuil GuKpiIap TaKOMUIIAIIUIINIA XU3MaT KWIITaH;

“XazolinHy-1-MaoHui” Xamaa ‘“Xamca” acapiapusia COKMMl OOpa3sMHUHT
O0anuuii TaCBUp MMKOHHMSTIIApU, UPPOHUN XyCyCHUATIApH, TacaBBypuil oOpaznap
TU3UMH OWJIaH accolMaTuB MyHocabaTu, udoaa ycynu xynocanapaad Kamxkamgapé
BWIOAT  TEJNEBUJACHUSCH  JACTypJlapullaH  KOWl  oJraH  KypcaryB  Ba
PAAMOAIITUTTUPHUIIITIAPU CIICHApUCHHY Taiéprnamiaa goinananuwirad. (Kamkamgapé
BWIOAT TeaeBuaAeHUsICUHUHT 2020 #inn 03 uronbaaru 547-COH MabIyMOTHOMACH ).
Hatmxana xypcaTyB Ba pajHOAIIUTTUPUIIUIAD Mabpuduil Ba amMalvil >KHXaTIaH
OOMHUTHUIITA SPUIIHIITAH.

TagKMKOT HATH:KAJIAPUMHUHT anpodanusicu. TagkUKOT HaTvkanapu 4 Ta
XaJaKapo, 2 Ta pecnyOauKa WiIMH-aMaIuil aHKyMaHJIap/ia KWJIMHIaH Mabpy3anapia
anmpoOanusgan yTra.

TagKUKOT HATHKAJAPUHMHI JbJOH KWIMHranJuru. Jlucceprauus
Map3ycu Oyinya »amu 12 Ta WIMHA WII YOI ATWITaH, LIyJapAaH V36exucTon
Pecny6nukacu Onuii arTectanusi KOMUCCUSACUHHUHT UCCEpTalUsIap aCOCHI MIMUI
HAaTWKAJIAPUHU 4YON OTUII TaBCUA OSTWITAaH WIMHUWA Hampiapaa 6 Ta MakoJa,
KymilajmaH, 5 Tacu pecnyOnmka Xamaa | Tacu XOpWXKHEM >KypHajiapia Harip
KWINHTaH.

TagkuKOT HaTHXanapu 6 Ta UIMUK-aManuil aH)XXyMaHza, )KyMiagaH, 2 Tacu
pecnyOnuka, 4 Tacu XaiakKapo aHKymMaH MaTepuauiapy TyIrjamiapuja Harip
ATUJITaH.
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JuccepTanusiHUHT TY3WIHIIUA Ba Xa:kmu. Jluccepranus kupuii, ya 600,
XyJjioca Ba anabuérnap pyhxaTujaH TaIIKWAI TONraH OViauoO, ymymui xaxmu 155
caxudanan ubopar.

JTNCCEPTAIIMSTHUHT ACOCHU MA3ZMYHHU

TagkukoTHUHT “KuHpHII” KHUCMHUa MaB3yHUHT J0J3apOJuIrd Ba 3apypaTu
acociiaHuO, TaJAKUKOTHUHI Makcaad Ba Bazudanapu, NpeaMeTH Ba OOBEKTH
aHuKITaHraH. TaJKMKOTHUHT Y30ekucToH PecryGmukach (haH Ba TEXHOJNOTUIAP
TapaKKUETUHUHT YCTYBOp WYHAJIUIIUIAPUTA MOCIUTH KYpCaTHINO, YHWHT HUIMUUN
SHTWJIMTA Ba aMaiuil HaTwkanapu 0aéH stwirad. OJuHraH HaTHKaJapHUHT
UIIOHWIMJIMTY aCOCTIaHUO, UIIHUHT Ha3apuil Ba aMallii axaMHsITH 04u0 OepuIraH.
TagKUKOT HATIDKATAPUHUHT  aMaJMETra O KOPUM  KWIMHUIIM, amnpoOalusicu,
TaJKUKOTHUHT TY3WIUIIH Ba XQKMH KYPCATUIITaH.

HucceprauussHuHr  “CoKMHA  O0Opa3sMHUHI TeHEe3HMCH Ba TAAPHKHUI
TakoMWIK” 10 HoMJIaHTaH OupuH4M 000U 2 dacngan ubopar. bupunuu dacnna
“Coxkuil 00pa3u reHe3ucu’” WIMU MyaMmo cudaTuia Taxjimira TOpTHUIaIH.

Anabuétumus Tapuxuga, XxycycaH, Aunumep Haowilt mwkoauma KeHT
KYJUIaHTaH aHbaHaBUH MOATHK 0Opa3ziapiaH OupH — COKUNA OOpa3WHUHT TaTKUKU
Kylla axaMmusITiId. 3epo, Oamuuii 00pa3 agabUETIIYHOCIUK (DaHUHUHT MapKa3ui
MyaMMOCH Xamja OaJuMIIMKHU fo3ara KEJITUPYBUM AacoCHil BOCHUTalapjaH
oupuaup’. COKHil 0Opa3sMHUHT Mai0 OYIKMII Ba MIAKIIAHWII TAPUXH, aBBAJIO, YHIa
JaxJyigop OYiarad Mail TyIyHYaCHHUHT AYHE XalKJIapHu HKTUMOUM-MaUIINA TypMYIII
Tap3u, MabHABUU-PYXUI TyHECH, MU(DOTOTUK, IMHUI TacaBBypJapHa TyTraH YpHU
xaMJa axamusaTd OunaH Oornuk. [uccepraumsiga ymiOy xuxariap “ABecTo”,
“JleBOHY JIyFOTU-T-TYpK~ KaOu MaHOanap, IyHUHTAEK, YMap Xaiiém, bepyHuii Ba
katop [llapk Ba Fap0 onuminapu TaiKuKOoTIapura TastHraH XoJjj1a acocyiad oepriu.

[Tapx Ba Fap6 xanknapu Typmyiu OunaH yamOapyac OOFJIMK OYyiraH mait
KeHUHYAIMK yJIapHUHT Oaauuil amabuértura xam KupuO kena Oomnuiarad. bamuuii
YKOJI aCOCHMA TAaKIu I (MEMECHC) Typap SKaH, Oy xapaéH Tabuniiqup®. Ana myngait
MyXuTJa 0ab3u HMIOUPJIAp WXKOAMAA Mail 0ol MaB3y Japa)xacura Kytapuia Oopau.
Macanan, “Kanumru FOnonucTon moupu AHakpeoH (9pamusnan aBainru VI acp)
WKOJIUJIAa Mail 00pa3u ry3auiik Ba XaéTceBapiuk Ma3MyHiIapuau udopa srras. Ly
cababman Oyiica Kepak, KEWMHTH JaBpiapja spaTWiIraH Mail MaB3ycuUra OWUJI
mwenpaap “AHaKpeOH XapakTepuiard mebpnap” ne0 XaMm ropuThaagd’’.
XUHJIApHUHT Malxyp 3mnocu ‘“MaxoOxopar’ma xam mapo0d KyapaT Ba Fajiada
pam3u cudartuga TacBupiaHrad. Pyc amabuérmyHocu  M.PycaHOBHMHT
TabKUIAIINYa, KaauMru XuH7 Imoupu bxapaBuHuHr “Maxo0xopar” acocuja
apatiwirad “‘KuparapxkyHus’ AOCTOHHM KaJAUMI'M XWUH] LIEbPUATHAA MAall MaB3yCH
EPUTHIITaH MAXCYC KAHP — MAXAKEUIHHHT [03ara KEIUIIKMAAa MyXUM poJl YitHaran®.

5 Umurov H. Adabiyotshunoslik nazariyasi. — Toshkent: A.Qodiriy nomidagi xalq merosi nashriyoti. 2004. — B.32.

6 Apacry. Iostuka. — Tomkent: SIuru acp asnoau. 2011. — B.20.

7 AcazoB M. V36ex MyMTO3 IIEbpHSATHIA PUHIOHA MabHO Ba JTUPUK KAaXpaMOH Xapaktepu: Ounon. dau. paic. a-pu.
...aucc. — Tomkent, 2017. — b.22.

8 Pycanos M. Kpacora B Bune. [103THKa BUHONIUTHS B CAHCKPUTCKOM uteparype // Bectnuk PITY, 2011. —N 2 (63).
C. 93-94.
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Apabmapga 3ca yMmmaBuiiinap Ba abOocuiimap XyKM CypraH BakTjiapja Mau
MaB3yCHUJIaru IEBbPIAPHUHT Xampus(m) 1e0d HOMIIAHTaH MaxCyc >KaHpU o3ara
kenran’. XaMpusTIapaa COKMI Ba Mali MasKIIMCJIApH TACBUPJIAHTaH.

[y WycuHma Mal MaKJIMCJIAPUHUHT JOMMHUKA UIITUPOKYUCHA COKUU XaM Mau
BOCUTAcH OWJIaH KYNTMHA XaJKJIap Xa€Tu, pyXUU-TICUXHUK OJaMura ajoKaJopJIHK
kacO 3Tub kenrad. By cokuil cy3u sTUMoONOrusick xamja yuly TylIyH4Ya Xakuja
M30XJIM Ba SHITUKIIONEIMK JIyFaTiaapaa Oepuiirad u3oxJjap/a XaM ¥3 akCUHU TOTITaH.
Jlyratnapaa ymOy cy3HUHT Oepuiuimmaa aiipuM TadoByTiaap ydpaian. Xycycas,
U30XJIU JIyFaT/a COKMH KaluMacu apabya, SHIIMKJIONEANK JIyFaTaa 3ca ¢opcya cy3
cudaruga kypcatuiran'’, Bynnan tamkapu, ymby ¢y3 XajlK OF3aKy WKOIUAA COKU
maKauaa KyJmaHaau Ba y 0ab3u WIMHE MaHOamapaa Typkud cy3 cudarmma
uzoxjanamu' .  @onpkinopmydoc  HIL.TypauMoB XaM COKMHIMKHU —TypKHH
XaJIKJIAPHUHT OaXIIMINK, ITIOMOHJIMK KaOH KYyXHa MU(OJIOTHK TaCaBBYp Ba HIIIOHY -
YBTUKOJJIApU OusiaH 00¥nab, coku CY3UHMHT OyTyH YHYTWITaH OUp MabHOCHU
PpYyxonuii cy3ura Moc kenuiu, “I'Ypyrian” nocToHnaapuaaru MaixoHaHu — u0oaaT
JKOMHU, COKMHU 3ca MOOJAaTHU OOIIKApYBYM PYXOHHUH Imaxc cudaTuaa aHriamn
VPUHIIA DSKaHUHU TabKuIIa M 2. Anabuérmynoc M.AcanoB L. Typaumon
TaJKUKOTIapura TasHraH X0J/1a MablyMOT OepuIiinya, Oust KaJuMru TypKuiiiapaa
MyKagaac XucoOimanub, yHU ¢dakaT coku, coxuuu aed aralyBud HOOJaTXOHA
KOXUHU COFUIIM MyMKHH Oyiran. Coku MyKajaaac OusiaH MyKajiJlac CyTHU COFHUO,
yH/IaH KUMU3 TaiépIiarad Ba KUIMapra Kyiuo oepran'®, YOy MabiyMoT COKUi
CY3WHMHT KeJUO YMKHII WIAU3H ailHaH coemok (hebiin OMiIaH aoKaaop Oyauuim
MYMKUHJIUTUTA MIIOpAa KUiIagu. XaKUKaTaH, 3CKA TypKUU Tuiagaru “G~" (CUK —
CUKMOK)!'4, 0w’ (cakuH — TOPTMOK)!'® kabu Oup KaHYa cy3napaa coeMox Xamua
cokutl cy3iapu OuiaH Ma3MyHUM anmokanopiuk ceswnanu. Lllynunrnek, Oy cyzmnap
COKUMHUHT apald TWiuaard Typjiv ¢popmaiapu OuUjiaH OMOHUMIIUK XOCHJI KUJIaIH.
By naca cokuili CY3MHMHT TypKui4Ya OYJIUIIM MYMKHUHIUTH Xycycuaa Oab3u
dapaznapau ypTara Tanuiany Tabunii.

Cokuil CY3WHUHT KenrO YMKHUIIN XYCYCHIa XUIMa-XWUJl Kapaiiap MaBxXy.l
0ynca-na, karop mManbanapra'® acocnanu6, yHUHT acnm apabua SKaHM XaKUKATra
SKUH, JIeTaH XyJiocara KeJauk. by aca COKWHHMHT TOATUK 00pa3 cudatuaa 6aaumit
anabuérra Kupud KeIUIIH, SHHA HETU3W KAaJUMIH TyHE XalKiIapH, XycycaH, apad

9 AcazioB M. V36ex MyMTO3 IIEbpHSATHIA PUHIOHA MabHO Ba JTUPUK KAaXpaMOH Xapaktepu: Ounon. dau. paic. a-pu.
...qucc. — Tomxkent, 2017. — B. 22.

10 V36ex THmMHMHT u30xaH TyFati: 80000 1aH OpTHK c¥3 Ba cy3 Gupukmacu. V sxummmik. 3-xung / T.Mupsaen
pax0apiuru octuja — TOIIKEHT: “¥36eKNCTOH MUILTHI sHuukoneauscy’” asnat unmuil Hampuéru, 2006. —b. 561.;
V36eKHCTOH MHJUIMH SHIUKIONCHHSCH. 8-KWIL / A.A3uzxyxaeB, M.AmuHoB, T.[JamuHOB Ba 0. — TOmIKEHT:
“Y36eKHCTOH MUJLIHIA SHIMKIONeauscH” [laBnat wiMuii Hampuétu, 2004, — B. 31.

' Hazapos H. “Jlakaiinap: auanekronorus Ba gpaseonorus”. — Tomkent. 2010. — B. 222.

12 Typmamos 111. Xukmar xasunacu. — Tomkent: “O‘zbekiston” HMUY. 2016. — B. 162-163.

13 AcanoB M.X. ¥36ek MyMT03 a1abnéTHa COKHMiTHOMA (T€He3NCH, TAPAKKASET GOCKHUIAPH, TTOITHK XyCYCHATIAPH):
®won.an. AoK. ...mucc. — Tomkent, 2020. — b. 59.

14 Komrrapuii M. JleBony iyrotut TypkK. I1I Tomsmk. — Tomkent: ®an, 1963. T.2. B. 26.

15 JOrnaxuii A. XubaTy-n-xakoiiuk. — Tomkent: Akademnashr. 2019. — B. 128.

16 @apxanru Tadcupuu 3a0oHM Touukd. M6opar a3 my wwin. Ywimnu 11 — dyman6e: [Maxyxumroxy 3a00H Ba
amabuétn Pymaxi;, c. 2008, — C. 259.; Borupbex Xacan. ApaOua-y30exkuya Oouutanfuy JyFaT. — TOIIKEHT:
Mogapoynnaxp. — 5.308.; Paxmarymiaes III. V36ek TWIMHHMHT STHMOJOTMK JIyFaTH. 3 JKHIIIMK. — TOIIKEHT:
Vuupepcurer, 2003. XK.2. B. 391.; Cayildak O. Klasik tiirk edebiyatinda saki-nameler: Doktora tezi. — Malatiya, 2018.
-S. 1.
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MIEhPUSATHAA COKUN Ba Mal MaXXJIMCIIapy TaBCU(IIaHTaH, ITYHUHTICK, Mal, Kaiax,
Maidypyil Ba COKMM KaOu TypFyH TUMcoJUIapra 3ra xaMmpus(T)nap OusiaH y3BUM
OOFJIMK SKaHWHU aHTJIaTaau.

Cokuil 00pa3sMHUHT TapuXHil TapakKUETHAA (POIKBIOPHUHT aXaMHSITH Xam
tokopu. Donbknopurynocinapumus Myxcun Koaupos, [laxnoza Kaxxopoanap
COKM CY3WHU OaxIIMHUHT CHUHOHMMHU cudatuaa kypcataaunap. Kymiana,
M.KogupoB  I'ypyrnm  TypkyMuAard JOCTOHJApJa COKUH  THUMCOJIUHHU
rapranantuprad CokuOyJlOyJTHUHI KyN COXaJapHH Ba Maxopar CHUpJIapHHU
srajijlaraH Auamna3oHu KEHT, MaJuTpacu 00 MOXUpP CaHbATKOp, CO3aH/1a, XOHAH/IA,
Oaxmuy Ba MIOWp, AKTEPIUK Ba HMMIPOBU3ATOPIMK KOOWIUATHTA 3Ta KHIIIH,
KopdapMoH, acKUsAYM Ba Macxapabo3 cudaruaa HaMOEH OVIMIIMHM Kaiig oTaan'’.
[II.KaxxopoBa 3ca pecrnyOMKaMU3HUHT TYPJIA JKOWJIapuaa OaxmUIapHUHT COKU
ne0 aTaduIIuHUA TabKUAIa0, ylapHUHT OyiOyl, JIOUMH, YedaH, CY3 JEeXKOHH,
owitrup, xodus, cozanna, cyxaHBap, OXaHrap, Harmarap, KyHpyk, cakpak kaOu
cudarnamapra sra SKaHM Xakuga MaboyMmMoT Oepamu!'®. By TaBcuduap
dbonpkioOpaarn Ccoku o0Opa3d CUUMOCHMHM XamjJia YHHUHT 00pa3 cudartuga
MIAKJJTAHUIITY Ba Ma3MYyHUM TapaKKUETUHU KYpcaTuO Typasu.

Cokuil TyHnIryH4YacMHUHT TOA3THK o0pa3 cudaruia MakUIaHu xapaéHuaa
[Mapx  Gamuuii  TadakKypu  TaJpukura KaTTa TabCHUp  KypcaTra
TabOMpPHOMATAPHUHT XaM Yy3ura xoc ypHU 60p. Donpkiopirynoc JK.OmoHKyI
TabKUIaraHuiek, “MHCOHUAT TahakKypyn TapUXUHUA MabiyM OWp MabHOZA TYIII
xoxucacura MyHocabarnap tapuxu cudaruga 6axomam mymkun” . By Gopana
Malxyp TooebuHnIapaan oynaran myadoup Myxamman ubn Cupun(653 — 729)aunr
“Tynutap TabOMpHOMAacH” KHTOOM MyXuUM MaHOa OVia ojanu. Acapnaa cakko (slaw)
CY3U MewKodyu, cye mapxamysyyu MabHOCHIA KYJJIAaHUO, TyIIra KUPraH CaKKO
JTUEHATIIA Ba TaKBOAOP, XYM OJMM Ba BOU3 KaOW Ty3ai XyJKJIap Ba JUH COXUOU
cudaruna tanbup >tuaran’’., Mon CUPMHHUHI COKMHHHM TaKBOIOP, IUH COXUOM
cudaruaa pam3namTUPUIIIHU Oanuuii anaduétaa Oy oOpa3HUHT WIOXUN Mabpudar
yJIallyBYM TUPH KOMUJI MabHOCHUTA 3Tra Oyummaara gactiadku 6ockuu cudaruia
6axonam mymkuH. bynnan tamkapu, Mo CupuHHUHT cakkora Oeprad tabpuduaa
TyIllra KAPraH Aapé — CyJITOH, YHJIaH CYyB OJIyBYU COKUH — CYJITOHTa SIKMH KUIIIH,
UJUIIIaTU CYB — TYTIJIaHTaH MoJI cudatuaa Taroup KuiauHaau. CyBHH HYyBUMTa 3Ca
CyJATOHra SKUH KHMIIUJAH MOJI ETUINM TabKumulaHamu’!. AnOarra, OyHpait
pamziaimryBiap Oaguuil anabuérra Tabcup YTKazMail KOJUIIM MYMKHH 3Mac 3]U.
Kymnanan, cokuitHm Xakka €THIN MabpU(BaTHHA XOCHJI KHWJITaH THUPH KOMHUII,
KajaxJard MaHU WJIOXUM WIIK Ba MabpudaT Maiiv, Mall MUKYBUYMHHU 3ca XakKKa
SKWH OYyJiraH mupyu KoMwijgaH (a3 etraH kuid cudartuga TaikuH Kwm WOH
CUpUHHUHT IOKOpUAArd TaJKWHJIapu OujaH >Kyda yxmam Oynub, COKuii
OOpa3WHUHI TapUXWUi WIAU3M TabOMpHOManap OWJiaH TyTall 3KaHUTa uIIopa
Kuwiaau. TavOupHOManap Ba Oamuuii anmabuéT HaMmyHajgapu ypracujaru OyHIai

17 Konupos M. Coxubynbyn oopasuaunr Tankuny // I1ynkan moup. — Tomkent: ®an. 1976. — B. 120-127.

18 Kaxxoposa I11. Dnuk anbana Ba “Osnonasap Onunnbex” goctonu. — Tomkent: Myxappup. 2010. — B. 7.

19 3monkyn K. Y36ek ponpriopuaa Tyur Ba yHuHr Gaauuii Tankuay. — Tomkent: dan. 2011, —B. 5.

20 Myxamman u6bn Cupun. Tyuutap rab6upHomacu. — Touikent: Toukent uciiom yuusepcureru. 2014, — B. 239-240.
2l Kypcatunran kuro6. — B. 239.
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MYIITapaKkIUK TYpKU anaOuéTHUHT EpKMH HamyHanapuaan Oupu — “Kucacu
Pabry3uif”na xaM sSKKOJ Ky3ra TanuiaHagau. Maskyp acapaaru COKUi, ssbHU aéKuu
oOpa3u Takaupu OEBOCHUTA TYI TabOWpJjiapd Ba TapuXxJard SHr OyroK MyaOOup
KOcyd anaiixuccanom 6mnan tyramanu. Konasepca, acapia aékuu oOpaszu Ouian
OofuK Oup Heda kuxariap Oopku, ynap MO6H CupvMHHUHI COKHira MyHOocabaTH
Oownan >xyna yxmami. Macamadn, MoH CupuH COKUHWHM CYJITOHTa SKWH, MaBKEU
Oamana KUK Yiapok TapOup Kuiaranwjaek, “Kucacu Pabry3uif”marn aékuum xam
Mucpaa moamoxra 3HT SKUH Ba YHAAH KEHWWH MaBKEW OSHT yIyF OViraH oitu
KuImv(Ba3up, X0KUO, X03WH, aéKUd, aKTadu, OOBYpUH )1aH 6Hsz[Hp22.

AWTHII KOWU3KH, COKMA OOpasMHUHT TMOITUK TaKOMUJIHJIA TacaBBY(]
TaBJIMMOTHHUHT Tabcupu Oekuéc. TacaBBy(d amaOMETMHMHT Bakwjutapu Aactiad
y3mapurada MaBxXya OYiraH MOATHK oOpasiapra sSHTM Ma3MyH Ba FOs FOKJao,
yJIaApHUHT MOXUSATUHM stHaJa dyyKypiamtupud wobopauwnap. Cokuid oOpazu xam 0y
)apa¢H/IaH yeT]a KoJAraHu MyK. YyHKH COKH TylTyHYacH cypuitiiap TypMyll Tap3u
OwiaH y3Buil 00oFrnuK 3au. TacaBByd amanuéruaa COKUIIMK MYypIIU TOMOHUIAH
MYpPHUJIHUA TapOUsIalll, KaMoJira €TKa3HIll YUyH YHTa IOKJIaHaJIuTraH BazudanapjaH
xucobnanran. XycycaH, bekTommiiniik Ba MaBiaaBUMIMK TapUKaTIapuja Xam
COKMIIMK MyxuM Basubanapaan Oupu Oynran?. HakmOangus TapukaTu
cwicwiacuHuHr Xaspatu Myxamman mycrado (c.a.B.) Ba A0y bakp Cumnuk
(p.a.)nan keWuHru, sSpHU yuuHuYM Bakwin Canimon @opcuit (p.a.) CaKKOJHMK
KaCOMHMHI TMpH xucoOnaHranmap. “@yTyBBaTHOMaum CyYJATOHUN’ aCapUHHUHT
“Cakko (Memkooun)nap xakujaa” 1e0 HOMJIaHTaH KUCMUA COKUM Y3UHU KUCMaH
Ba Kajn0aH KaHJIall TYTUIIW, COKMIIMK KWITaHJa HUMajlapra puos KWJIWIIN
Kepakiaurd xakuzga OGaradewn tyxramagu®®. Ily ypuHma MyXuMm Oup KUXAT
aHTJIAIIWIIAIM, SbHU COKUM oOpasu ayH€ xankmaapunuHr I[llapkma TtacaBBy(
TaBJIMMOTH BY)KYJra KEJITyHUTa Kaaap MaBxkyJ Oynran agadbuéruma mai oOpasu
TabCUPHJIA IIAKIUTAHTaH, Maiira Euaoi o0pa3 cudaTtuaa Kys3ra Taluianca, TacaBByd
amabuéruna sca 6eBocuTa TacaBBy( aMaIUETH TabCUPHUIA F03ara YNKKAH MYCTaKUII
oOpa3 cudaruna HaMoEH OYIaau.

bupunun O600HWMHT wukkuHUA Gacau  “Cokuil OOpa3sMHUHT TaJPYHKHIMA
takomMuian” ne0 artamagu Ba yHma XI-XV acpuunr I spmu y30ex amabuéru
HaMyHaJIapuJa COKUM OOpa3UHUHT TAAPWIKUNA TAKOMUIIU TEKITUPUIITaH.

XycycaH, SccaBuil Xukmariaapuga cokuii oOpasu 3amupuna Oox,
Myxamman anaWxyccanaom, Xaszpath AJM, Xypiaap, YWITaHIap, NUPU KOMUII,
LHIOUPHUHT ¥3U Ha3ap/Ja TyTWIraHu anukiianu. CoKkuil JaBpara Mail ynamranu kaou
ylap XaMm ojJamiiap Kajaoura wioxui ¢ai3 Oarunuiaiauiap, XakukKuid UK YTUHU
cojlaguiap, Faild mapxamatujaH OaxpamaHj 3Taauiap, XakK CHUpJIapJaH Orox
STaauiIap, TaBXWAHW aHMIaraawiap. TabKuajiaml JO3UMKU, TypKUWA anaduérna
COKUM Ba YHra ajoKaJIop TyLIyHYaiap MO3TUK o0pa3 cudaruaa uik 6op SAccaBuit
XUKMaTiapuaa Kyjulana OomnwianraH. by aca, ambarra, Typkuil agaOuETHUHT
KeWMHTY  BakWUIapy  IWKOAWAA KEHr  KYJUIAHWIUTa 3aMUH  sIpaTras.

22 Pabrysuit. Kucacu Pa6rysuit. 11 kuto6. — Tomkent: Esysun, 1990. K.1. B. 129.

2 Ayni. Sakiname (Hazirlayan: Mehmet Arslan), — Istanbul: Kitabevi, 2003. - S. 15.

2 Xycaitn Bous Kommuii. ®yryBeatHoMan cynToHuii. — TOmKEHT: “Y36eKHCTOH MILIHIL SHIMKIONEIUACH
Jasnat uamuit Hampuéru. 2011. — B. 92-93.
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XUKMATHABUCIUK aHBhAaHACH JAaBOMYHCH bBoOKuproHWN rapum Maskyp oOpa3
3aMUpura SHIM MabHOJIAPHHM JKOPUM 3Ta oOJIMaca-la, YHH TYPKHM LICbpUATIA
SccaBuiinan CYHT aHbaHABUM TOATUK 00pa3 Aapakacura KyTapuIlia Xu3MaT KAJIIu.
SAccaBuii Ba CynaiiMmoH BokuproHMI XUKMatiapuaa COKuUM o0pa3u Ma3MyHUM
KUXAT/IaH aH4ya KeHrairan Oyica-/ia, MO3TUK IIaKJI HYKTau Ha3apuJiaH TaKOMUIIra
SPUILTaHUu WYK 314. Ma3kyp OOpa3HUHI IIAKJIaH TaKOMWJUIAMUO, MIEhpPUSATAA
MabJIyM MO3THK yCyJulap/ia alloxuia MaBkera sra 6yia 6onuiamm Xodpu3 Xopazmuit
wxonu OwimaH OeBocuTa anokamop. Xobdusz Xopasmuil Ccokuii oOpasujgaH
doiinananumga Hapouiiraya 6ynran Typkuid HKOKOpap opacuaa SKKOJ akpaino
Typaau. Y Fazal, Myxammac, TapkebOaH] Kabu Oup KaHua MIChPHl >KaHpiapia
ym0y moaTuk oopasznan ycranuk ounan ¢oitnananau. oup cokuii Ba yHra €Hao1m
oOpasnapHu KeHT KYJUIalllyd XaM/la yjaapra HucOaTaH stHTH cuaTianuiapHu TOMUIITN
Ownad OoIlKa 3aMOHJOII IIOUpJapUAaH SKKOJ YCTYHJIMKKA 3ra. YHUHT XaTToO
“Coxuit” pagudiau Fazanu MaBxKy 0yiu0, yHraya Xed KM, XaTTo YHUHT canapu —
Xoduz Illepozuit xam “Coxumii” panudnu razan €3maran sau. Komasepca, Oy
tTaxxpuba Xopasmuiiaan tamkapu gakarruaa Hasouiina yupaiiau. Kyt6 “Xycpas Ba
[upun” noctonuna cokuit oopazu 3amupuaa [llupun Ba mail KyroBurau, Capoiiu
V3 wxoauaa Mymrapuii ronay3uan, Cang Axman “TaammmykHoMma”aa 3yxpo Ba Oit
KaOunapHu, AMUPUNA aplIHA Ha3ap/ia TyTraH XoJaTiap aHUKJIaHH.

Typkuil mebpustaa wik O0p MabiIyM OUp KaHp TapKUOUJa COKHUITra
MypO’KaaT yCIIyOMHU TapTUOJIM Ba M3UMJI KYJUIAlll aHbaHACHHU Oo1l1ad OepraH, yHU
MOATUK YCYJ Japa)kacura KyTapraH WXKOAKOP alHaH XopazMuuaup. XyKaHIun
Xopa3MuiilaH CYHT HOMa aHpHJla COKMI Ba yHra €HJoIl oOpasiap/iaH MabllyM
Makcajiapaa oiananay xamaa yuoy kaHp/ia COKMitHOMa OalTIapHU KYJITalTHA
anbaHara anantupau. Masnono Jlyrduii aca cokuit oO6pasunu dapy, Fazan kadu
YKaHpJap TapkuOuja KyJulaJd XamJa YHUHT Ma)X03Uil TaKOMWJIWMTra Y3 XMCCACUHU
kyuyn. JKymianaH, IOUp COKHUM CY3u YpHUTA a€Kud KalMMacWuHU Kyuiabd, Azan
aékuucy MAKIMHA XOCUJI KUJaau Ba yimly oOpasra sHru MabHO tokiaiau. bynnan
TalIkapy, moup ymoy oOpa3HH WUIK O0p coxuu aracm, cOKuuu madxciuc kadu
MOATHUK IIaKuIapaa, 0ab3uga yHHU 2yn MabHOCHAA Kyimamau. ['amouii aca Oorka
3aMOHJIONI IIoupyiapuaad GapKiu paBuUIllIa, acoCaH, COKHM oOpasujgaH Xakka
Myxa00aTHU Kyitami, JUHUH-UPPOHHM Ma3MyHJIApHU 03ara YHMKapHINga
dboinananagy.

Nkxkunun 000 “HaBowmii Jupukacuaa coxkuili oOpasuHuHr dascaduii
KOHUENUUsSICH XaMJaa 30XuUpuili Ba OOTHHHI Xoccajapu” 10 HOMJIAHTaH.
boOuunr oupunun pacnuaa “Coxuit 00pa3uHuHT dancaduii KOHIETIHUICH ™ XaKu1a
cy3 roputwiagu. Anumep HaBouil mxoaura WHpPUK MOATHK MakpocucTema Jed
Kapajca, COKMI aHbaHaBUI MOATHUK 00pa3 YIapoK YHUHI axpajMac y3BIapuaaH
oupuaup. Yoy yJKkaH MO3THK CUCTEMa KaliCH KOHLETIIUATa XU3MaT KUJIraH oyJca,
V3-Y3UlaH YHUHT y3BJIAPU XaM aliHU 11y KOHLIENIHUTa al0KaIop.

ABBano, HaBouil y3u simaraH AaBpHUHT MabHaBHM, MadKypaBuUi MyXHUT
TacBUpWHU €EpKUH Oaauuii TaBHaTaHTHPHUINAA COKMM O0OpasuaaH camapaiu
¢oitnanannu. 1lly cababnu yHHMHT akcapusT Fazajulapuja COKUM oOpas3u aHa Iry
MYXHT/IaH 3a7a OYJTaH JIMPUK KaxpaMOHTa XamMMaciak, aHuC, MEXpUOOH, pyxura
OpoM Ba TackuH OepyBunm TaOuO cudarumaa maiinonra uukamau. Kyiimmaru
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COKMHHOMA OalTIa XaM 3aMOHJIONUIAPUHUHT WKKUIO3IaMavYiIMK Ba MaKpJIapuaaH
KYHIJIM CUKWJITaH IIOUP COKUIAAH y3ura aHa 11y FaMJapyuHU YHYTHII YYyH Oexyll
KUJIYBYM JOPHU TYTUILIUHU CYPaWIN:

by 6azm axnu Hugoxuoun mopuxkmuus Kynenym, 2u COKutl,

D3ub bexyuoop-y mym manea emkanoa 0aspoHun2>.

Hapowuit mwxoauaaru cokuii oOpa3uHuHT ¢ancaduii KOHIENIUsACH XypOCOH
YIKacuja sSHTH cajiTaHaTra acoc COJIMHMINU OuiaH XaMm anokanop. Cynton XycaiH
KaMUAT Ba JaBJaT TapakKUETH ydyH cuécwil Kypamnuwiap onmb Oopran Oyiica,
Amumep HaBowii MabHaBUU HWHKUPO3HH Oaprapad) ASTUII MachbyIUSTHHU V3
3uMMacura onau. by yHUHr anaOuii-rapuxuii muccusicura awnanaum. Iloup
MabHABUN FOKCAIIMII FOSICM — KOMHWJI MHCOH KOHIIEOIUSCUHU Wirapu cypau. by
6opana HaBowiira cokuii Ba yHra 60FIHMK oOpasiap KyJI KeJraHura ryBoX Oyiammus.
YyHKH COKMI 00pa3u MIOUpP MKOJWHUHT aKcap YpUHIIapHaa XaKUKU €TyK UHCOH,
ylIKkaH Mabpudar coxubu — mupu KoMuiI MabHocuja kemanu. [loup 30xupan
COKHUHaH Mali cypaca-/a, aciiijia yHIaaH OyTyH KaMUSTra MHCOHUU KaJpusiTiiapaan
TabIUM OepUIllMHU ucTaiau. Macanan, “Xaiipary-i-abpop”’aa JUPUK KaxpamoH
COKHMIra MyposkaaT KWJIKO, YHJIaH aJ10jaT MalUuHHU KyHUIITHA cypaiiau:

Coxutiu eynuexpa, kemyp s#comu aoi,

Kypku, ne eynnap ouwap ansicomu aon.

Aon aésun mymxu, 6y1y6 woo uuati,

Oounu dagponnu Kuaub €0 uuati (6/114-115).

JIOCTOHHUHT OOLIKA YpUHIApUIA XaM IIOUP COKMIJAH KapaM, 0100, KaHOoaT,
Mexpy Bado, UIIK, pOCTIYUIUK XaM/a WIM MailjlapuaaH KeATUPULLIUHU CYpanu.

XKamusitnaru oMMaBHil APOOXYPIMK [WH, axJOK Kabu MyXuUM
KaJpusiTIapHd eMupuO, MabHABUI TaHa33yisra 3amuH spatrad. Ly ca®abnu xam
“Xazpat HaBowuii acapiapyuHUHT 0011l MaB3yCH — MHCOH KaMoJI0TH. KoMt uHCOHIap
aaIMHAHT KYNMaluIId 3Ca KAMUIT MabHABUATH IOKCUIMIIMHUHT aCOCHU
oMuIup 2. AXJIOKMIi-MabHAaBUM TaHa33yJdHU Oaprapad) STHLIIEK MypakKkad
IOMYIITHU aJ10 STUIITa KHPHUIITaH MIOUpra aHa Iy MyXuT nuuaa yta ¢haoi Kyianral
COKUL, Mat, Hcom, My2baua Kabu TylryHYalIap Kyaa Ky Kkenaad. Y COKUi Ba YHUHT
aTpoduaru yaiad TylnryH4aJsapHU MOSTUK 00pa3 napaxacura kytapaau. by opkanu
TUAAKTUK, dancaduil KapallapuHy KaMusT naura (paoyummk Ounad onub KUpau.
SpHn, HaBount maniHuHr XV acp WXTUMOMK JOWpaIapuaa TyTraH MaBKEHJIAH
dbornananau. Karra ayauropusra sra 6yaraH moup 30XupaH MalHU Kyijaca-na,
O0oTMHAaH Mail Ba Mail Oa3miapura OepuIraHJapHUHT KapalulapuHd MabHaBHUM
TyOaHIMK Y3aHujgaH OyTyHiail Oomika y3aHra — wabpudar y3aHura Oypubd
1000pHIITa UHTUIIAIH.

[oup smaran pgaBpaa OyTyH HCIOM OJaMUJa aBX OJIraH 30XMIUJIHUK,
TapKUIYHEUMIIMK Macajlacura 3bTHOOp Kaparran Hapowii ymap Ownan Oaxcra
KUpHUIIAp dKaH COKWUU oOpasumaH xyna ypurim doigamananu. [lloup coxuiira

25 Hagowii A. Tyna acapnap tyruiamu. 10 sxmumuk. — Tomkent: Fadyp Fynom nomunarn HMUY, 2012, X.1. B. 380.
(Amumep HaBowii acapnapupaaH KenTupwiagural OyHIOaH KEHMHTM MHCOUIAp YH SKWIUIMK Tyma acapmap
TYIIaMua oJaMHUO, KaBcaa )XW Ba caxuda pakamnapu kypcatmwiagn. — A.O.)

26 ¥a66opos H. Anuuep Hapouiinunr “ApGabun” acapuja Mabpuduii MasMyH Ba Oaquuil makn yiryHauru //
Amumep Hapowuit Ba XXI acp: xank. uiM. Ha3. amxk. 2019. — Tomkent, 2019. — B.87.
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(s’pHU, WIIOXMH MabpudaT yIallyBUd NUPU KOMWITa) Mypoxkaar KUIuO, Kaaax
(XaKMKUAWA MIIK) YUPOFUHU TYTHO, KYHIVIMHU EPUTHILHU CYpanju. V3ununr 3yXJ
3yaMaTuaa Kanb ky3u Enmino raduaraa KOJIraHUHU UCTEX30 OMIIaH TabKUJIaNnIu:
Kaoax uapozunu onnumea mymrun, 3t coxuii
Ku, 3yx0 3yimamuoda acpy oyaimuwanm eympax (1/556).

Xycaiin boitkapo maBpuaaru cuécuii UHKUPO3 TypKUN THJ Ba ala0UETHUHT
MaBKeW OwiaH XaMm OofnuK. HaBoumWHUHr Typkuii TWJ Ba agaOMET MaBKEWHU
IOKCAJITUPUII YIyH OJHO OOpraH Kypaliujaa XaM COKHIl Ba yHra OOFJIHK oOpasiap
TU3UMH, IIYHUHTACK, Oy o0pa3 Hermsuja y3 TaKOMIJIMHHA TOMNTaH ycilyd Xammia
YKAHPJIAPHUHT aXaMHUATH Ky/1a FOKOPH 3KaHU aCOCIaH/IH.

Nkxkvaun O00OHMHT uwkkuH4YM (dacmuga “Cokuii oOpa3sMHHMHT 30XUPHUI
xoccanapu” ypranwirad. HaBouit ¥3 mwxoaumaru sHr ¢aon obpasnapaan Oupu —
COKUMHM OaIuM-3CTETUK KaTeropus cudarujia myxra Ba MyKammasl HIILIara.
[Houp cOKuHUHT mawky Kypunuwiy (¥034, KOUIU, FaM3acH, Jlabu, XaTTu, TEpH,
Hadacu, couM, KyJIu, OEFU, KOMaru, JUOOCH, KUHCH), X0l 6a Xapakamu
(XyII4aK4aKiInrd, Xa3uHIUTd, HO3Y HINIBAcH, OYycacH), masxciucoazu aonusmu
(Kazax TYJIIUPUIIN Ba Y3aTUIIN), TUPUK KaXpamoHea mavcupu (MaiixoHara 6oraab
KyHuIm, 0exyil KWIKIIY, akjigaH alupully, IeBOHA KWJIUIIH, MOKHYH KUJIHIIIHN,
adroH Ba 3axap OepHIld, YITUPUILIN, THPUITUPHUIIH, a]B ITHUIIIN, TaCAIUTA OCPHUILIH,
épnam Oepuiu, Manan OepHIIM, XypcaHa KWW, MACTIUKHA apUTHIIH, Kapam
KWIAIIY, XUMOS KWIMIIM, Xabap eTKa3ulM, BaQoOIOpiaurd, AYCTIINTH),
uyumaurxaapu (1apoo, 6oaa, Mail, 4oFup, poX, POXU palXoHUit, cadyX) Ba yJIapHUHT
oaxocu, uouwnapu (kaaax, a€k, 6art, uOpUK, KOM, KypbaJoH, KyIl, TaiiMOHa, paTll,
ca0y, corap, Cypoxui), IIyHUHTI€K, COKMIra Xam1a COKHI1/IaH IIUKOST X0JIaT/IapH,
COKHMH OMJIaH MyluTapak MyTpuO, MyFaHHUM, Myolup kabu oOpa3znapuu Oaradceui
yn3nb Oepaau. Cokwuiira HucOataH Kartop TamoOexJapHU KyJulaaud, Mai
O0azmnapunaru ypd-onatiapHu Kentupaau. bymapHuHr Oapyacu MKOIKOPHHUHT
TyHEKapalu, UCTEhI01, 0aTUUH MaxopaTH, Y3 TaBpy MKTUMOUIN MyXUTH Ba YHUHT
axJIOKUi Kuédacura MyHOCAOATHHU JKOHJIM aKc ATTUpUO Typamu. Juccepranusua
Oy »KUXaTJapHUHT Xap Oupura IUKKaT KapaTUiiau.

NkxkuHaun O600OHMHT yunmHun ¢acauna Hasouit wxomumarun  “Coxwmit
oOpasuHUHT OOTHMHUN xoccanapu” ypranwirad. [uccepranumsga HaBouit
acapiiapuiaH KEHT VpHWH drajularaH COKWW OOpa3sMHUHT Ma3Kyp >KHXATUTa XaMm
pTUOOp Kapatwiau. HaTwxana cokuii oOpasMHUHT OOTHHUM XYyCYCYyCHSTIIapU
[ITapk MabHaBUATUAA YYKYp WIIU3 OTraH TacaBBy(] ¢ancadacu Ounan XxaMm OOFIUK
HKAHU aHUKJIaHIU. A1aOUETAA UCTIOM TAbCUPUCHU3 XaM COKHI, Maii, Kajiax, MaiixoHa
Kabu oOpaznap mMaBxyz O0Ynub, yiaap AyHEBUM MabHOJArd MAcTIUK KaWQUATHHU
TapaHHYM 3THUIL, MallHU Tabpuduam OwiaH anokagop. Mcnomaan keduH manjo
oynran TacaBBy( anabuétu ymdy oopaznapHu cakjaad KoJuIill OuiiaH Oupra, yJapHu
sHana daomnamtupau. by oOpasnapra tacaBBy(uii MabHO IOKITAIIA, aBBAJIO, PaM3
Ba THUMCOJUIADHUHT WCJIOMHI acociapu Xamjaa TaOuui Xoccajmapu cyhui
IIOUPJIAPHUHT JUKKAT MapKasuaa TypraH. Pamsnamysnaru Oy €HianryB COKUN Ba
yHTa alioKamop oOpasiapjaa SKKOJI Ky3ra TanulaHaad. MacanaH, COKUM
TYIIYHYACHHUHT “AJIIOX” MabHOCH/Ia KEITyBYM TacaBBY(UH HCTUIIOX Japa’kacura
KyTapunuiura Hazapuit acoc cudatuna “Kypponu kapum HuHr “UHcon” cypacu
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21-09THHU KypcaTUIl MyMKHH. YHJA WyHAal aednnaau: “YiaapHUHT yCTUJIApHUIa
I CYHTyCAaH (FOIKa UTIaKaaH) Ba MCTOOpaKIaH (KaJauH UITaKaH) Kuidumiiap 0op
Ba KyMyIll OMJIaKy3yKiap-Jjia sicanraniaap Ba PooOuiapu yiaapHu Mok mapo0 Ousian
cyropamu”?’. OsTaaru “cyropamm’” MabHOCH apab THIHAArU “cakaxyMm’ (sall) cys
makiau OwiaH udopataHraH Ba ymioy >KymjajaH SXIIHIApHHU TMOK 1apo0 OujaH
CYFOPYBYM COKHMM — AJUIOX dKaHM aHrmamuiand. by asca cyduit moupnapra
COKMWHU allHu MabHOHM U(OJ1a ITyBUM 00pa3 cudaTuaa KyJjamra u3H Oepaim.
lyngait kunmb, COKWMU Ba yHra ajokaaop Kymiad oOpasziap TacaBBY(d

dancadacu Tabcupuaa SHTUAAH SHTM MabHO KaTJIamyiapura ara 6yiam, agaduérna
KEHT Kynou €. AWHUKCa, TacaBBy(paaru “Xoi’” TYITyHUYaCHHHUHT COKUHN o0pasu
MOXMSTHIa TabCHUPU SIKKOJ Ky3ra TanutaHaad. Amabuérmynoc M. Xakkyn xam
MyTadakkup moup Tuira oiraH 0oaa, coKkuil kabu oOpasmapjaaH Makcaa WHCOH
MabHABUN XAETH, THPUKIUKHUHT OOII acocu OVIraH KYHTWIra 103 OypHIll, YHUHT
CUp-acpopIapUHU Kail( KUITUII, KYHTHII XOJIUHH aHT1a0 eTHUIITa MHTUITUII YKaHUTa
IUKKAaT Kaparaau>S. HaBouMHMHI COKMIHOMA OaliTiapuia JUPUK KaXpaMOH —
OLIMKHUHI XOJ MaKOMHUIArd KeYMHMajaapu TACBUPHHMU Ky3aTUII MYMKUH. ByHu
HIOUPHUHT Y31 OUp KaHya YpuHiapaa ybTUpod dTaau:

Tym, a1l coxuil, manea bup Matiky, AHUHE HAWBACU emKay,

Kyneyn 6exon 6yneaii, siconea xap oam y3ea xon yneau (4/586).

Cokuit xonm TapOusicu OwinaH Mamrynd oOpa3 skaHu HaBoulHMHT aifHaH
COKMHHOMa OailTiapuaa SKKoJI KypuHaau. COKUMHMHT TYypJid HYAMIIMKIAPU
TabCUPHUIA JIMPUK KAXPaAMOH — OIIMK KanOuja XoJI Y3rapuuuiapu cogup Oymaaw.
Cokuiira Myposkaatiapja JUpPUK KaxpaMOH XOJUHUHT MabJiyM OUp OOCKUUYTIapUHU
Ky3aTHUIIl MyMKHH.

Yuunun 600 “HaBouii miebpusiTUa COKMd 00PA3ZMHUHT TAJIKHHJIAPU”,
O000HUHT OuprHYU daciau “Xa3z0MuHy-T-MaOHUN KyJUIMETHIA COKUI 00pa3u’ n1ed
HOMJIAHIU. “Xa30MUHY-JI-MaOHMI ’Ia KYJUIMETAArd TMOATHK XAKUKATIApHU O4nb
Oepuiiy, 1ry 6apobapuia MOUPHUHT WKOAKOP cudaTtuiaru MaxopaTuHu KypcaTtud
OepuIi MyMKUH OVJIraH 10371a0 TuMcosuiapaal oupu cokuiiaunp. TankukoTaa ymoy
obOpa3HuHr Ky/umétaa Mapxyna 3132 ta mebpHuHT 470 Tacuga COKHM THMCOJIU
UIITUPOK ATraHu, ymi0y TUMCOJHHMHT JIEBOHJIAp, KOJaBepca, yJiap TapKuOumaru
JKaHpjap KECHMMHJAru WINTHPOKH CTAaTHCTUKAcH aHWKIaHau. Komasepcea,
nesonnapaaru 50-55 ¢owus mebprapaa Mai, 1ypa, ra3ak, >KoMm, CHHTaH cadoll, pas,
MyrOada, MailxoHa, Maiikaja kabu YHiIad TUMCOJUIAp MOXUSTHHH COKUU TUMCOJIU
€p1amMu aHTJIalll MyMKWHIIMTY paBIlIaHJIaIIaIH.

Cokuit Tumconu “Fapoitndy-c-curap”’naru 3 ta pyoowuiina, “HaBomupy-ii-
ma6o0”’maru 1 ta razanna, “bamoer yn-Bacar’maru 1 Ta mycaamacia, yMyMUn
xucobma 5 Ta mewpaa paaud Basudacuaa KywianradH. by xomat Haowuid
mebpUATHIA paAu(GHUHT UILIATUIMIIAIATH MyXUM OUp )KUXAaTHU HAMOEH KUJIaIu:
moup Oup Heura mebpna Oupruna pamudran QoiimanaHud, YHUHT Yy3ura XOcC
BapUaHTJIApUHHU gpaTagu. Mas3kyp mebpiapaa paaudra oIvHraH COKUN CY3U IIOUp

27 Myxamman Comuk Myxamman FOcyd. Tadeupu xunon / TaGopak nopacu. — Tomkent: Ypra Ocué Ba Kosoructon
MYCYJIMOHJIapH AnHUN Oomkapmacu Hampuéru. 1991. — B. 140.
28 Xakkyn U., Ounnos . Uik Ba xaiipat onamu. — Tomkent: O‘zbekiston, 2016. — B. 43.
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bukp Ba TYHFyTapuHU akC OTTUPHIL, IIE€bP MYCHUKUHWINTUHU Ky4aWTHUPUIIT
Basudaapunu Oaxxapaau. Macanas:

Oxup oamu ymp smca wumoo, 3 CoKuUll,

Tymxun manea oHua maiu HooO, 3t COKUL

Kum, xawpoa macm ynaii xapo6, 3t coxuil,

To anenamati smcanap azo6, 3u coxuii (1/743).

Hapowuithunr “Maxonucy-H-Hadouc uaa 3ukp dTUirad 459 moup mwxoaura
MaHCyO Oupop Oup mesrpuii HamyHama Oy THMcoNl pamudra oJIWHMAraHwu,
IIYHUHTJIEK, “anabuér Tapuxuaa OUTTa SHTU CY3 — paaud TOMuO MIIATUII BOKEa
Oynran”’wHM XHcoOTa oncak, Oy Oopama xam HaBOMWHWHT MaxopaTu SKKOJ Ky3ra
tanwtanagu’’ . [lyHauaraex, moup aeBoHuapaaru Asan coxuticu, Atitoxa-c-cokuil,
0an0 COKULLIapu, UCABULLOAM COKUE, Mye 0aupuoazu coKuil, Myeoaua coKutl, COKUUU
asican, cokutiu 6azm, COKUlU 0asp, COKUUU UWK, COKUUU KABCcap, COKUUU paxmam
KaOu OupukMaznap/a ymoy oOpa3HUHT MAbHO TOBJIAHUIILIAPUHU KYPUILI MYMKHH.

TumconHUHT Xap OUTTa JKaHp Joupacuaa KYJUTAaHWIUIIKA MabIyM MHUKIOpra
Ba WYKM KOHYHMsTra osra. Typnu xkaHpiapaa ymlOy THMCOJTa paHr OapaHr
Basudanap IOKIAHTAaHWHU Ky3aThil MyMKUH. Jluccepranusana Oy XoJiar, acoca,
Fazajuiap MUCOJIUJIA KypcaTHO Oepriiiu.

YuypHun OOOHMHr WKKWHYM aciuaa ‘“Xamca” JOCTOHJIApHUJIA COKHUM
oOpa3u”HHUHI TYTTaH YpHU Ba TAJIKUHJIAPUHU YPraHUIIHU MaKcajJ KWITaHMU3.
Cokuii 0Opa3WHHUHI WXOJKOpP JOCTOHJApHAa KYJUIAHWUII Japa)kacu JUPHK
acapiapuaary kabu canmokiu. JKymnanas, “Xamca”na masxys 282 600nuHr 110
0o00una cokuil oOpazunan goinananmwirad. “XaMmca HUHT 9HT MyXUM HyKTaJlapu/ia
Ky Oopa ymoy oopasra Ayd Kelamus. Yiap J0CTOHJIAp Ma3MYyH-MOXUSITH, FOSIBUII-
Oamuuii  KMXaTJapuMHM 4YyKYppOK aHriamra é€paam Oepaau, KoJiaBepca,
WKOJAKOPHUHT TOATUK MaxopaT, HOBATOPJIMTMHU HAMOEH Kuianau. Jloctonnapaa
COKUI OOpa3MHUHT SHTH TAJIKMHJIApU Oy KypcaTau.

“Xamca”’na cokuii 0Opa3sMHHHT YpHU XaKuaa Cy3 IOpUTUIIAD DKaH, YHUHT
TapkuOugaru xap Oup goctonra Tyxranauk. HaBouit qocToHmapuaa TUPUK KUPHIIL
BazudacuHu OakapyBuu COKUITHOMa OalTiiap WKOJKOPHUHT 000Jaru acocuit
BOKeaJIapHU 0aéH KUJIMINTa KUPHIIHIIIAH OJIMH Y31 Ba YKyBUHIA MyailsiH XUCCHH-
HMOIIMOHANT XOJaT XOCWJI KWIMIIWMra 3aMuH xo3upnaau. CokuitHoma OalTiap,
acocaH, 0apoaTy MCTEXJION CaHbaTWra KypwiraH O0ynu0, 600 Oommma Kenrasna,
YHUHT Ma3MyHUra, 000 SKyHHIa KeJraHa 3ca YHU XyJiocaaiid, éKu KeHnHru 600
Ma3MyHHUTa UIIOpa KUIUIIH XaM MyMKHH.

Cokuit oOpazuHUHT 000ONapaa MIITUPOK ATHUIL, €KUM ATMACIUTUIIA MAbIyM
cababmap ky3ra TanulaHau. XycycaH, “Xadpary-i-abpop”’na, COKHMl o00paszu
UIITHPOKUaru 0o0Jap, acocaH, pamM3ui-MabXKo3ui KypuHuiiga OYiauod, cod
Oaauui NKOJ KapaCHUHUHT MaxCyJid. JJOCTOHHUHT KUPUIII KUCMJIAPH, SHHU XaM/I,
HabT, MYHOXXOTIAp, CY3, KYHTII Ba canadiap Tabpudaapu, IIyHUHTEK, Ha3apun
Macajanap KyTapuiraH MakoJjaTjiapJa COKHil OOpa3sHMHHHT WINTUPOK dTMAaraHWHU
sca Oy O0oOmapma mxkoIKOpHUHT (ancaduii Mymoxaaanapu, 00beKTra TYFpHUIaH-
TYFpU MyHOca0aTH OniIaH OOFIMKINTY OUIaH U30XJ1all MyMKHH.

29 Uexokos E. Cy3 canbaru cy3muru. — Tomkent: O‘zbekiston. 2014. — B. 141.
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Cokwuii 00pa3uHUHT JOCTOHJIAP KOMITO3HUIIMSICHAA TYTTaH YpHHU aTtpodinda
tekmmpwian. XKXymnanan, “dapxox Ba lllupun”na cokuit 06pas3u, acocan, 6061ap
SAKYHMJIaTU WUKKU OalTiii cOKMHHOMAanapja KeJlraHjaurud cababiu ymoly xKuxarra
KEHIpoK 3bTuO0p Kapatuwigu. CokuiHOManapja IIOUp COKUM OOpa3sMHHUHT OOp
UMKOHUSITUHM HIITa cojiafu. YOy o0pa3 COKUMHOMAaJapHH IIaKIUIaHTHPHUII
opkainu 0o0ysapHu Oup-Oupura y3Buil O0o¥nad Oopaau. JIMPUK YEKUHMII, JHUPUK
XOTHMa Tap3ujia KeJral COKMitHoMalap MOUPHUHT aKINi Ba XUCCUI KEUMHMAJIapH,
BOKEIIMKKA CYOBEKTHB MyHOCA0AaTHHU FOKCAK IMOITHS OWJIaH aKC STTUPHUIITA XU3MaT
kmwianu. [llyHwHTIek, cokuiiHOManapaa COKud oOpa3u TacaBBY(DHW THMCOJ
cudpatuna DapXOAHUHT manad, uwik, mavpugam, UCMUHO, MABXUO, Xaupam,
Gaxpy ¢ano xabm maxommapHu O60cu0 yTuIMAa WY OONMIJIOBYM TMHPH KOMHI,
MabHAaBUM  MaJagkop  YJAapoK rapaamaHagud. KosaBepca,  JIOCTOHIaru
COKMHHOMANAPHUHT €IIfU3 Y3UMHUTMHA TU3UMIIM paBUIIIA KYIIMO YKWICa Xam
JIOCTOHHUHT OYTYH Ma3MyHUHU aHTJIAll MyMKHAHIIUTH OUTUHIIAIILIH.

Huccepranusiia AOCTOHJIApJArd COKMHWHOMA OalTIapHUHT ¥3HWra Xoc
XYCyCHUSITIapy IIOUPHUHT JTUPUK kKaHpra ouj Oomika oup acapu — “CoxuiiHOMa” CH
XycycusiTiaapu OwiaH KUECTAHTaHJa COKMHWHOMA >KaHPU Ba3HUTA JOWp aupum
Kapanuiap to3ara 4ukau. XycycaH, MaHOaJIapjia COKUHHOMAHUHT KaThbUN MIAKIUI
Oenrunapugad Oupu cudaruga MyTakopu® Oaxpupa E3WIMIIM KypcaTunamm ’.
Jlekun xeu Oup maHOana COKMWHOMA >KaHPU YUyH ailHaH MyTakopuO Oaxpu
TaHJAHTaHUTa OMpOp Oup cabad KypcaTwamaiimu. By xkuxatra E.McxokoB Xxam
»bTHOOP KapaTraH. busHuHr4ya, 0y COKHHHOMA )KaHPUHUHT T€HE3UCH OnsIaH OOFIIHK.
CokuifHOMa J>KaHPUHUHT TapUXUH TaKOMUJ TaAPWIKUIArH OOIUIaHFUY HYKTa
xucobOnanran “CoxkuiiHoMa Ttunuparu Oaitinap Hwuszomwuii, Xucpas Ba Komuit
“Xamca”napuauar Vickangap Xakuaard J0CTOHUIArkHa Kyuanran’™! . MabiymMKw,
MyMTO3 aJabuétaa woxjap TYFpUCHAArd acapiap, Xycycad, Hckanpmapra
Oarunutadran acapiap dakarruaa Mmytakopuba é3unrad. CokuitHOMa KaHpU YUyH
MyTaKopuO OaxpHHUHT TAHJIAHUIIWHUA YHUHT MYCTaKWJ >kaHp cudatuma nactiad
aHa IIyHJal HUPUK JIUPO-dMHK acapiiap TapKuOWaaH YCUO YMKKAHIUTH OujiaH
u3oxjam MymkuH. HaBowuii ¥3 “CokuitHoMa”’cu yuyH paMall OaXpuHU TaHJIAIINaa
aca alfHM OAaXpHUHT TYPKUM THJ XyCYCHUATIApUTA KYTIPOK MOC KEJHUIIU YbTHOOpTa
OJIMHTaH.

XVJOCA

1. Maii BocuTacuja >XKaxOH XaJIKJIapu Xa€TH, MaJaHUITH, MabHABUSTH,
WIMHUH, TUHUN TyHEKapal, Kaapusariapu OuiaH uyamOapyac OOFIMK OyiraH
COKHMI Ba COKUMJIMK TYIIYHUIAPUHUHT WIK WIIU3W, TAKOMUI OOCKUWIapu apad
XaJIKJIapyu TUJIM Ba MaJaHUSITUTA Jaxjjaop. Apad xampustiaapuaa oopas cudaruaa
mIakJUlaHTaH cokui kehnmHuanuk Ilapk, sxymmanaH, ¢Gopc-TOXUK agadbuérura
kupud kenraH. by amabuérna spatuiaraH 1o371a0 CcOKMHHOMaapjaa TasiHY
oOpasnmapgan Oupu BaszudacuHu OakapraH. YHUHT TMOATHUK oOpa3 cudaruma

30 Kyponos [I., Mamaxonos 3., Illepamuesa M. Anabuérinynocnuk nyratu. — TomkenT: Akademnashr, 2013. —
b.284.
31 PexokoB E. Hasouit mostuxacu. — Tomkent: ®an. 1983. —5.89.
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UMKOHUSITIAPY KEHTAUIMaa TYypKUW Xankjiap (oJbKIOpU, TabOMpHOMAIap,
KoJlaBepca, TacaBBy( amanuéTu HaTWKacula naigo Oynran tacaBBy(d amabuéru
XaM KaTTa TabCUp KYpcaTraH.

2. Hapowmiiraya Oyiran Typkuii3a0OH ILIOHpJIap COKUM Ba yHTa aJlOKaJ0p
VHi1a® oOpasznapHu TYpKHMl IIEbpUSATra Oolud KUpAWIAp, yilapra Oamuuil caikai
oepaunap. XKymnanan, fccaBuii Ba bokupronuii ymoOy oOpasHuHT dancaduii-
TacaBBy(HI Xamja MabHOBHH XyCyCHUSTIapUHH OouuTuIra, Xodpus XopazMmui,
Kyt6, Caiipu Capoiiu, JIyrduii, 'agouii, Atoiiu kabu mxoaKopiap COKUi Ba yHra
MylITapak oOpa3JapHUHI MO3TUK TakKoMuiura, Xopasmuil, Xyxanauid, Caup
Axman, AMupuiinap 3ca HOMa KaHpUJa COKUMHOMA YCITyOu TapakKuéTura 6exuéc
xucca Kyuyiunap. HaBownit mxonura kenu6, ymoly 00pa3 ¥3 TAKOMUIMHUHT SIHTU Ba
IOKCaK OOCKMYHUTa KYTapUJIIH.

3. Cokuii obpazununr ¢ancaduii koHnenuuscu Amumiep HaBouil mxoauit
MUCCHUSCUHHMHT TapKUOUN KUCMU cudaTuia, KOMUI UHCOH FOSCUHM WJITApH CYpHUII
OpKaJI >KaMUSTHUHT MabHAaBUH-aXJIOKUN KUEDACUHU FOKCATTUPHIIL, Y3 TABPUHUHT
MabHaBUM, MadKypaBUA MYXUTH TACBUPUHHM EPKUH Oaauuil raBlajaHTHPHIIL,
TYpKUH THII Ba a/1a0MET UMKOHUATIAPH IOKOPWIMTHHU JATUIIIAIT aCOCUIa MUJUTAN
MaJaHUSTHUHT €TYKJIUTHHHU ucOotnamra iyHantupwirad. Cokuii o0pa3u UIKHU
TaMCUJI 9TYBYH Maii, 5KOM KaOu oOpa3ziap TU3UMHU OIIaH TyTail 0Yin0, WKoIKop Oy
MOXTUK o0Opasiap BOCUTacHAA Y3WHUHT JUJIAKTHK, WXKTUMOUI-(hancaduii
KAapalUIApUHU KaMUAT Xa€Tura (paoyuimk OuiiaH oJind KUpra.

4. HaBouii wxoauaa cokuili oOpa3u Oaauuii-3CTETHK KaTeropusi cudaruia
nyxra Ba Mykamman unuiadrad. [llowp COKMUHMHI Talmiky KypWHMIIM, XOJ Ba
XapaKaTu, Maxyncaard (HhaoiusTH, JIUPUK KaXpaMOHTa TabCUPU, NYUMIIMKIApH Ba
yIApHUHT 0axOoCHW, WIWILIApU, UIYHUHTIEK, COKUWra Xamaa COKHMMIaH HIMKOST
X0JIaTaapy, COKMI OMIaH MyIITapak MyTpuO, MyFaHHHI, Myoliup kaOu o0pasznapHu
Oaradcun uyn3ubd Oepanu, cokuira HucOaTaH KaTop TamOexJIapHu KyJUanau, Mai
O0azmnapunaru ypd-onatiapHu KeNTUpaau. bymap MXKOIKOPHHUHT JTyHEKapallu,
UCTEHIOAN, Oamuuii MaxopaTH, V3 JaBpU MKTUMOUNW MYXHTH Ba YHHHT axJOKHI
Ku€dacura MyHOCaOATHHH >KOHJIU aKC dTTUPTaH.

5. Cokuit TymyH4acuHu Oaaunii oopa3 cudaruma OeNTHIOBYN YHCYpIapaH
Oupu yHUHT OOTHHUN Xoccaiiapu 0ynu0, ynap, acocaH, lllapkna keHr Kynod €iran
TacaBBy() TabIMMOTH HETM3WJa IMaKulaHraH. TacaBBy(d amabu€tuaa coKui
oOpa3uHUHT Xap Oup y3BUra OOTHMHMI — TacaBBy(Hil MabHO IOKJIAaHTaH. by
TabIUMOT Oanuuii amabuérna coxkuil oOpa3uHM sHaAa (aoslamTHpraH Xamja
MabHO KyJaMWHU KEHIaWTUPTaH.

6. HaBonii cokuii 0Opa3MHUHT OOTHHHUI XyCYyCHUSITIIAPUHU OYMIIJIa TACABBY(]
TaBJIMMOTUHUHI acocuil Hazapuil acocnapu — KypboH Ba Xaaucra TasHTaH.
CokuitHoMa OaifTiapia IIOMPHUHT JIMPUK KaxpaMOHM KYHTHJI XOJMHHU aHTriad
ETHIIra, YHUHT CUP-acpOpJIapUHU Kali() KUIUIITa UHTUJITaH.

7. Cokuiira mypo>kaat yciyou HaBouitHuHT 3aMoHa Onsian 60fIuK Oapya Vil-
bukprapy, WYKH KEYMHMAJAPUHU aKC OJITTHPHUIIAA MYXUM TMOITHK YCIyo
Basudacunu Oaxaprad. llloup nupukacuaa cCoxuil OOpa3sMHUHT YPHU CATIMOKIIH
O0ynn0, YHUHT TaIKUKHU “Xa30MHHY-I-MaOHUN JIaTy MIEhPIAPHUHT KaTTa KUCMUHU
yyKyp aHrnamra uyn ouagu. Cokuit oOpasu Typkuil anabuétna HaBowuiira xamgap
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Xukmam, &azain, Myxammac, mapacevOano, Homa, gapo, Kacuoa Kabu IUPUK
waupiapaa Onnox, Myxammao (c.a.s.), xazpamu Anu, wunmauiap, Xypiap, napuiap,
AUpU MY20H, NUPU KOMUJL, WOUDHUHZ Y3U, MABULYKA, MAbWYKAHUHE KY3U, 0a3m
cokuticu, Mywmapuii 010y3u, 3yxpo tonoysu, Ou, Apw, OyHé, eyn MabHOJIApHUIA
yupaca, HaBomit ymOy oOpasra y3 mabHOcunaH Tamkapu, Onrox, Myxammao
(c.a.s.), xaspamu Anu, nupu komun, Aspoun, oasp, uwix, o6ano, ép, Amopyo wnoysu
MabHOJIAPUHU IOKJIaraH XO0JJ1a, YHIAH 2a3djl, M)ycadoac, mapicevoano, pyooul,
MYCcmaszoo, myx, Myammo, COKUUHoOMA, 00CmoH KaOu TYKKH3 JTUPHUK XaMa KaTop
AWK KaHpJapaa Mmaxopat ouian (oiigananras. [lonp Typkuii mebpusTIa UIK OOP
“cokmit” pamudau Mycaanmac, razan Ba pyOowitnap spaTtuO, ymOy oOpa3HHHT
SHTUJIAH STHTH MMOATUK UMKOHUSATIAPUHY F03ara YnKapraH.

8. “Xamca” [OCTOHJIapM KOMIIO3MLMSCHAA COKMH oOpa3u acocuja
HIaKJUTAHTaH COKMMHOMa OalTiap JMPUK KUPHIL, JUPUK XOTUMa BasudaiapuHu
Oaxkapra, aiiHu €k HaBOaTaru 000 BoKeaapura Uiopa KWiraH, 10CTOHJIAPHUHT
Oup OYTYHJIMTMHM TabMUHJIOBYM BOCUTajapjiaH Oupu OYynuO Xu3MarT KWJITaH.
“Xamca”na ymOy oOpa3HMHT SIHTM MabHO Kuppayiapu OVl kypcarran. Hasowii
XaMCauWJIMK aHbaHACHJa MaBXKyJ OYyJIraH cokuil oOpaszura ajaokKajop IOITHUK
ycyJulapra W oAaui énaamud, YHUHT Oauuil UMKOHMSITIIApUHU KeHTalThprad. by
sca Y3 HaBOaTHU1a TYPKUM MIEBPUSTIAa COKUHHOMA KAaHPUHUHT MAKIJIAHUIITUIA XaM
MYXHUM pOJI YUHAraH.

9. Amumiep HaBouii TOMOHUIaH OWMpruHa COKU OOpa3HMHHUHI paHr-OapaHT
TaJKWH KWIMHHAIIAHA TAIKAK STHII OUP TMOITHK TahaKKyp JapakaCHHUHT KaXOH
amabuéTy ME30HIapuTra HEYOFIM MyBOMUKIUTUHHU, OaNHid WKOATra EHIalTyBHUHT
MyTaaKKUPOHA MPUHIIUI Ba KOHIEHIUSIAPUHN aHUKPOK OCNTuiIanl WMKOHUHHU
spaTajiy.

22



SCIETNTIFIC COUNCIL PhD.03/30.12.2019.Fil.70.01 ENTILING
SCIETNTIFIC DEGREE OF DOCTOR UNDER KARSHI STATE
UNIVERSITY

KARSHI STATE UNIVERSITY

AVAZNAZAROV ODILJON RAKHMATULLOYEVICH

THE IMAGE OF SAKI IN THE CREATIVE WORK OF ALISHER NAVAI

10.00.02 — Uzbek Literature

THE DISSERTATION ABSTRACT OF DOCTOR OF PHILOSOPHY
(PhD) OF PHILOLOGY

Karshi — 2020



The theme of the doctoral thesis is registered by Supreme Attestation Commission under the
Cabinet of Ministers of the Republic of Uzbekistan under NeB2019.1.PhD/Fil703

The dissertaton his been completed at Samarkand State University.,
The abstraet of dissertation is posted in three (Uzbek, English and Russian (rezume)) languages on
the waww twi.uz of Seientific Counsil and on www, ziyonet uz of Information-educational portal eZiyoNets,

Seientifie adyisor: Shodmonoy Nafus Namozovich
Doclor of Philological Sciences, Professor
Official ppponents: Jabborov Nurbey Abdulhakimovich
Doctor of Philological Sciences, Professor

Ahmedova Shoira Ne'matovna
Doctor of Philological Sciences, Professor

Leading organization: Samarkand state university

Defense of dissertation will be held on cng » X-‘rl'r 2020 at -ff_fl}cll the meeting of the
Scientifie Counsil number PhD.0O3/30,12,2019,Fil, 70.01 onaward of scientific degree of doctor of sciences
al karshi State University (Address; 180103, Karshi, Kuchabog Ste., 17 Tel: (0 375) 225-34-13; fax:
(0375) 221-00-56; e-mail: garshidui@umail.uz), Karshi State University, Main Buildung, Floor 3, Room
EITRN

The dissertation can be found i the information-resourse Center of Karshi State University
{registration number _.33_} (Address: 180103, Karshi, Kuchabog Str., 17, Tel.: (0 375) 225-34-13.

Abstract of dissertation s delivered « 2020,

(Repister of cortiticate of delivery Ne « i-j: E fr 2020.)

X.Jabborov
Chairman of Scientific
A the Scientific Degrees,
- 0f Philological Sciences

T P — E;'; !7 D.Turacv
{ ’Mﬁ@:fﬁciuntiﬁc
Seminar by Scientific Council of

Awarding the Scientific Degrees,
Doctor of Philological Sciences, Professor



INTRODUCTION (abstract of doctor of philosophy (PhD) dissertation)

Relevance and necessity of the dissertation topic. At the same time, world
literature has raised the issue of studying the works of world-renowned great artists,
their classical lyrical genres, composition and poetics of artistic image on the basis
of the latest achievements of literary science. In this regard, the study of the image
system of the great representatives of the classical literature of the East on the basis
of scientifically improving theoretical methods, new methods of analysis and
interpretation, substantiation of the history of their formation, determination of the
stage of perfection is of great theoretical importance.

During the XIX—XX centuries, Alisher Navoi’s biography, scientific and
theoretical views, the position of his works in the classical literature of the East, the
traditions of Navoi and classical Hamsanavism, the pursuit of the great predecessors
were studied in world literature. Today in world literature there is a need to study the
composition, plot, poetics of the works of great artists, their literary-aesthetic and
typological features on the basis of scientific-theoretical Islamic-mystical ideas, the
criteria of oriental art.

During the years of independence, textual, scientific-mystical, comparative-
historical research of centuries-old classics, which are inherited from our great writer
Navoi, was carried out on the basis of literary history, folklore, theoretical literature,
textual studies and text poetics. At the same time, the complex study of the system
of images of the poet’s centuries, their peculiarities, style of expression, imagery,
stylistic poetics and the essence of religious, enlightenment, mystical content is one
of the important issues facing today’s literature.

This dissertation research serves to a certain extent to the following tasks: the
President of the Republic of Uzbekistan has entered a completely new stage of
development on the basis of the main principle “From national revival to national
uplift”, nowit is more important than ever to study and popularize Uzbek literature
and culture on the example of Alisher Navoi’s rich literary heritage, which is laying
the foundations of a new Renaissance — the Third Renaissance', in addition, the
Decree of the President of the Republic of Uzbekistan dated February 7, 2017 NePD-
4947 “On the Strategy for further development of the Republic of Uzbekistan”,
president resolution dated February 17, 2017, Ne PR-2789, “On measures to further
improve the activities, organization, management and funding of research activities
of the Academy of Sciences”, president resolution dated September 13,2017, No PR-
3271 “On a comprehensive program of measures for the development of the system
of publishing and distribution of book products, increasing reading and promotion
of books”, president resolution dated October 19, 2020, No PR-4865 “On the wide
celebration of the 580th anniversary of the birth of the great poet Alisher Navoi”,
and, carrying out a wide range of tasks set out in other regulations related to this
activity.

1¥36exncron Pecny6mukacu Ilpesunentu IllaBkar Mupsuéesnuur 2020 itun 19 oxrsbprarn “Byrok moup Ba
mytadakkup Anumep Haowit taBayuryuauHr 580 HHUTMruHK KeHr HumoHngam tyrpucuna” ru [1K-4865-connu
Kapopu. https://lex.uz/docs/5054929
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Correspondence of research to the priorities of the development of science
and technology of the republic. This research was carried out within the first
priority of the development of science and technology of the republic “Social, legal,
economic, cultural, spiritual and educational development of an informed society
and a democratic state, the development of an innovative economy”.

Level of study of the topic. Although the ideological and artistic features of
the image of the Saki in the Eastern literature, its associative relationship with other
images have a special place in revealing the peculiarities of the art of poetic
expression, its important features in Uzbek literature have not yet become the object
of special research. However, the formation of the concept of Saki as an image, its
penetration into Turkic literature and its place in our classical literature, the rise of
Navoi to the highest level in the history of its development, and many other aspects
is one of the theoretical problems in our literature.

In world literature, a number of scholars have, to some extent, commented on
the image of the Saki while studying the subject of wine, as well as expressing many
opinions about the poems in the genre of khamriyat and sakinoma. In particular,
E.E.Bertels, M.N.Osmanov, N.Y.Chalisova, who conducted special research on
Persian-Tajik literature, 1.Y.Krachkovsky, I.M.Filshtinsky, [.Haviy, B.Y.Shidfar,
K.T.Osipova, N.A.Akilova who studied Arabic poetry and Turkic scholars A.Tarlan,
R.Janim, M.Kuzubash, M.Arslan and U.Chayildak® have expressed their views on
the image of Saki.

Among these researches, in particular, Uzlem Chayildak’s doctoral
dissertation “Sakinomas in classical Turkic literature” is distinguished by the
scientific basis of the role and character of the image of the Saki in the sakinoma
created in Turkic literature.

Saki is one of the most active characters in Navoi’s works. Therefore,
regardless of the scientific and theoretical sources related to the poet’s work, the
researchers’ attention is drawn to this image at certain points. In particular, in the
works of Uzbek literary critics Oybek, M.Shaykhzoda, A.Kayumov, A.Hayitmetov,
Y.Iskhakov, A.Rustamov, N.Komilov, I.Khakkulov, E.Ochilov, the image of Saki
was discussed®. Among them A.Kayumov and Y.Iskhakov’s researches are

2 Kapanr: Beprensc E.D. U3s6pauusie tpyast. T.3. Hasau u Jlxamu. — M.: Hayka, 1965; Ocmanos M-H. O. Omap
Xaiism. — M.: Hayka, 1959. — 143 c.; YamucoBa M.IO. Buno — Benukuil nexapb. K ucropuu nepcuackoro
noastudeckoro tomoca // Becthuk PITY, 2011. — Ne 2 (63). — C. 126-157.; Kpaukosckuii 1.}O. V36panubie
counHenus. Towm II. — M.: Hayka, 1956. — 702 c.; ®unsmtuackuii 1.M. Apabckas knaccndeckast qureparypa. — M.:
Hayxka, 1965. —300 c.; llly myamnud. Vicropust apabcekoii tuteparypsl. V — Hadano X Beka. — M.: ['maBHast penakuus
BOCTOYHOM Juteparypsl, 1985. — 523 c.; Hlundap b.51. Obpasznas cucrema apabckoi kitaccudeckoi aureparypsl (VI
— XII BB). — M.: Hayka, 1974. — 252 c.; llly myammu¢. A6y Hysac. — M.: Hayka, 1978. — 232 c.; Xasuit . Xampusr
YKaHpW Ba YHUHT apab agabuérumaru tapakku€tu. — baipyrt, 1975. — 473 6 (apab tunuaa).; Ocumnosa K. T. Bunnsie
CTHXH (XaMpuiiiiaT) B apaOckoif kimaccudeckoi mosszun VI-IX BB (renesuc u sBomtonust): Jucc. .. kaHz. GuiIo. Hayk.
— M., 2007. — 137 c.; AxkunoBa H.A. Tpagumuu nouciamMcKoi JTUTEpaTyphl HPAHCKUX HAPOJOB B TBOpuecTBe AOy
Hysaca: ABtoped. aucc... xann. ¢wnon. Hayk. — Hymanbe: XT'Y, 2019. — 26 c.; Canim R. Tiirk edebiyatinda
sakinameler ve isratname. — Ankara: Akc¢ag yayinlari, 1998. — 170 s.; Kuzubag M. Sakiname (Nev’izade Atayi). —
Istanbul: Etut yayinlari, 2009. — 228 s; Arslan M. Saki-nameler. — Istanbul: Kitabevi. 2012. — 651 s.; Cayildak O.
Klasik tiirk edebiyatinda saki-nameler: Doktora tezi. — Malatiya, 2018. — 489 s.

3 Kapanr: Oiibek. Mykamman acapiap tymiamu. T.13. — Tomkent: ®an, 1979. — 512 6.; llaiixzona M. Acapnap. T.4.
— Tomkent: Anabuér Ba canbar, 1972. —372 6.; PyctamoB A. Anubnap onobunan agadnap. — Tomkent: MabHaBHAT.
2003.-112 6.; KatomoB A. /lunky1o Takpopaaap Ba pyxag3zo anrsopuap. — Tomkent: [lapk. 2014. — 271 6.; Komusos
H. Tacaesyd. — Tomkent: MaBopoyunaxp-Y36exucton. 2009. — 445 6.; [y myanmud. Xusp yamumvacu. — TOMKEHT:
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noteworthy. This is because they cover the ideological and artistic world of Navoi’s
poetry, scientifically evaluate the poet’s historical contribution to the introduction
of a new genre in Uzbek literature, as well as the image of the poet.

In recent years, a number of studies have emerged in this area of science. In
particular, it 1s important to note that in scientific research and articles written by
M.Asadov, I.Adizova, Z.Mamadalieva, N.Bozorova, Z.Rakhmonova, N.Alikulova
and other literary critics, there are certain conclusions and notes that help to

determine the role and importance of the image of the Saki in Navoi’s work .

In writing the dissertation, the names of Uzbek and foreign literary critics
were relied upon and used as necessary.

This study differs from previous works in that it is the first monographic study
of the ancient roots of the poetic image of the Saki, the development of the Uzbek
classical literature of the XI-XV centuries and their place, essence, external and
internal features, philosophical concept and other features in the works of Alisher
Navoi.

The relevance of the research to research plans of the higher education
institution where the dissertation was completed. The dissertation was completed
in accordance with the plan of research work of the Department of Literary Studies
of Karshi State University in the field of “Study of the historical development and
theoretical development of literary events”.

The purpose of the study was to determine the genesis of the image of the
Saki, the gradual development of art, its role in the work of Alisher Navoi,
interpretations, socio-philosophical concepts and internal and external features.

Research objectives:

the study of the emergence of the concept of the saki, its historical basis and
the process of becoming a poetic image;

gradual improvement of the image of the saki, the definition of the principles
of development;

Masnagust. 2005. — 320 6.; Iy myammd. MasHonap onamura cadap. — Tomkent: Tamamnyn. 2012, — 315 6.;
XaitutmeTos A. Hapowmii mupukacu. — Tomkent: O‘zbekiston. 2015. — 328 6.; Hcxokos E. Anumep Hasowuii Ba
cokuitHoMa xaupu // Y36ex Tim Ba agabuéru. — 1975. — Ne 1. — b.16-23; Illy myammud. Hapouit nostuxacu. —
Tomkent: @an. 1983. — 168 6.; L1y myamumd. Huzomuii Ba cokuitnoma xanpu / ["amkanuk naxo. — Tomkent: TAITY,
2002. — b. 15-18; XakkyinoB 1. Kamoin o1 kacOkum... — Tomkent: Uynmon. 1991. — 240 6.; Ly myannng. Haowuiira
Kaittum. 2-kuto6. — Tomkent: ®an. 2011. — 197 6.; Oumnos J. Bup xoByu nyp. — Tomkent: Y36exucton. 2011, —
240 6.

4 Kapanr: Acanos M. Cokuii 06pasu 6aauustu / Byxopo nasnar yHusepcuteTd wimuii ax6oporu. — 2015, — Ne 2, —
5.81-86.; Iy myammud. Y36ex MyMTO3 MIEbPUATHIA PUHIOHA MAbHO Ba IMPHK KaXpaMoH Xapaktepu: Puiiomn. (ax.
danc. mokr ...aucc. — Tomkent, 2017. — 138 6; Iy myammd. V36ex MymT03 anabuéTnaa cokuitHoMa (TeHe3ncH,
TapakKUET O0CKUWIapH, OATHK Xycycustiaapu): @umoin. ¢an. nok. aucc... — Tomkent, 2020. — 276 6.; Anmsosa U.
VBaiicuii mespusaTHAa pam3 Ba o0pa3 myHocabatu // TacaBBy(] agaOuETHHUHT YPraHWIHNIIN Ba TaPKUMAITyHOCIHK
Myammodnapu: Pecn. niamuii-uas. anxk. — Tomkent, 2018. — b. 92-99.; 3.Mamananuesa. Anumep HaBouit mwxonnuga
cokuit 06paszu // TacaBBy} amaOMETUHUHT YPraHWIUIIN Ba TAP)KUMAITYHOCIMK MyaMMoJapu: Pecrt. niMuii-Has. aHx.
— Tomikent, 2018. — b. 133-137.; bo3oposa H.I1. Annmep HaBowii razayutapuaa kyHrwt oopasu (“banoes yn-oumost”
neBoHU acocupaa). — @uwn.g.g. ... quc. — Tomkent: 2004. — 135 6.; PaxmonoBa 3.0K. XII-XV acp y30ex MymTo3
ajabuérnaa Mypmun Ba Mypun obpasu: ®wunon. das. ¢anc. nokr. ...aucc. asroped. — Tomkent, 2020. — 58 6.;
AnukynoBa H. HaBowmii Ba Max3y6 Hamanronwii “CoxuitHoma ’napuHunr kuécuil Taxymwim // Amumep HaBouit
VDKOJMH MEPOCHHMHI yMyMOalapusT MabHaBUH-Mabpupuil TapakKuEéTuaara ypau: Xaik. wiM. KoHd. — TorkeHr,
2019.-b. 212-217.
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to determine the poetic features of this image in Turkic literature from the XI
century to Alisher Navoi’s period;

to reveal the internal and external properties, andits mystical interpretationsof
this image;

to substantiate through the poetry and epics of Alisher Navoi that the samples
of works with the participation of the Saki were a special stage in the development
of Uzbek classical literature;

to prove that the lyrical hero is connected with the aesthetic ideal, the spiritual
world, as well as the content-essence, with the saki image in terms of poetic nature,
possibilities of artistic image;

The object of research. The main sources for the study were Alisher Navoi's
10-volume “Complete Works”, such as “Khazaynu-l-maoniy”, “Khamsa”, a number
of representatives of our classical literature were also referred to in order to get a full
picture of the role and interpretation of the image of the Saki in Turkic literature.

The subject of the research is the study of the artistic interpretation of the
image of the Saki used in the works of Alisher Navoi.

Research methods. Classification, historical-comparative, statistical,
sociological, phenomenological, contextual and complex analysis methods were
used to cover the research topic.

The scientific novelty of the research as follows:

the influence of wine-related traditions in the cultural life of the humanity, as
well as interpretations, folklore, mystical literature on the transformation and
development of the poet into a poetic image has been proved;

it was found that the poet enriched the meanings of the image of the Saki in
the Turkic literature with Azroil, time, love, misfortune, yor (wife), the ruler, prince,
Atorud star, and the poet first discovered the poetic potential of Saki by creating
radifi musaddas, ghazals and rubais with the image of “Saki”;

it is revealed that the poetic nature, inner and outer features of the image of
Saki were formed on the basis of the creative concept of Alisher Navoi;

in the works “Khazoyinu-l-maoniy” and “Khamsa” the possibilities of artistic
image, mystical features, associative relation of the image of the Saki and the system
of mystical images, the method of expression are defined.

The practical results of the study are as follows:

the formation of the concept of the Saki as a poetic image, the conclusions
based on the study of historical perfection, meaning and place in the art of the work
provide new scientific and theoretical information for Navoi studies, serve to
improve textbooks and manuals on subjects such as history of Uzbek literature,
literary theory;

scientific and theoretical views formed on the artistic interpretation of the
image of the Saki in Navoi poetry;

it was found that the ideas expressed in the works with the image of the Saki
play an important role in enriching the worldview, artistic thinking of today’s
students and raising the moral-aesthetic and spiritual-enlightenment image of
society.
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Reliability of research results. The reliability of the results of the research is
determined by the fact that the problem is clearly stated in the study and solved using
text-comparative and analytical-comparative methods on the basis of the latest
scientific achievements of literature.

Scientific and practical significance of research results. The results of the
research serve as a scientific and theoretical basis for the correct analysis and
interpretation of poetry and epics of Alisher Navoi. Some of the scientific findings
of the study allow the scientific community to get a closer look at aspects of the
poetic image of the Saki that have been out of focus.

The practical significance of the results of the research is that the findings are
useful for specialists conducting research on the works of Alisher Navoi, the history
of Uzbek classical literature, as well as in lectures and practical classes on Navoi
studies, history of Uzbek literature, mysticism, basics of artistic analysis, and serves
as a scientific-theoretical resource in the creation of textbooks and manuals.

Implementation of research results. The results of research on the artistic
interpretation of the image of the saki in the works of Alisher Navoi are introduced
in the following works:

the scientific conclusions that the poetic nature, inner and outer features of the
image of the Saki are connected with the worldview and creative concept of Alisher
Navoi were used in the implementation of the fundamental projectnamed ITD A-1-
118 “Preparation and publication of a textbook on the interpretation of the image of
Navoi” (2015-2017). (Reference of the Ministry of Higher and Secondary Special
Education,dated November 3, 2020, No. 89-03-4365). As a result, the philosophical
concept of the image of the Saki, the definition of its inner and outer properties was
achieved;

the poet enriched the meanings of the image of the Saki in the Turkic literature
with Azroil, time, love, misfortune, yor (wife), ruler, prince, Atorud star, and the poet
first discovered the poetic potential of Saki by creating radifi musaddas, ghazals and
rubais with the image of “Saki” and it was used in the implementation of a
fundamental project entitled “Synthesis of East-West literary traditions in Uzbek
literature of the independence period” (2012-2016). (Reference of the Ministry of
Higher and Secondary Special Education, dated November 3, 2020, No. 89-03-
4365). As aresult, theoretical ideas about the tradition in classical poetry of the East,
its continuity during the period of independence were improved;

in the works “Khazoyinu-l-maoniy” and “Khamsa” the artistic image
possibilities of the image of the Saki, cognitive features, associative relation with the
system of mystical images, the method of expression were used in the preparation of
scripts for programs and radio broadcasts of Kashkadarya regional television
(Handbook of Kashkadarya regional television No. 547 dated July 3, 2020). As a
result, shows and radio broadcasts have been enriched both educationally and
practically.

Approbation of research results. The research work was discussed at the
Department of Literary Studies of Karshi State University and recommended for
defense as a completed work. The results of this research were discussed at 4
international and 2 national scientific conferences.
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Publication of research results. Published 12 scientific papers on the topic
of the dissertation. In particular, 6 articles were published in scientific journals,
including 5 national and 1 foreign journal, which recommended the publication of
the main scientific results of doctoral dissertations of the Higher Attestation
Commission of the Republic of Uzbekistan.

The structure and scope of the dissertation. The dissertation consists of an
introduction, three main chapters, a conclusion and a list of references, the total
volume is 155 pages.

MAIN CONTENT OF THE DISSERTATION

In the “Introduction” part of the research, based on the relevance and
necessity of the topic, the goals and objectives, subject and object of the research are
identified. The relevance of the research to the priorities of the development of
science and technology of the Republic of Uzbekistan, its scientific novelty and
practical results are described. Based on the reliability of the results obtained, the
theoretical and practical significance of the work 1s revealed. The implementation,
approbation, structure and scope of the research results are shown.

The first chapter of the dissertation is entitled “The genesis and evolution of
the image of the Saki” and consists of 2 parts. In the first part, the “Genesis of the
image of the Saki” is analyzed as a scientific problem.

In the history of our literature, in particular, in the works of Alisher Navoi, the
study of one of the most widely used traditional poetic images — the image of the
Saki is very important. After all, the artistic image is the central problem of the
science of literature and one of the main means of creating art’. The history of the
emergence and formation of the image of the drunkard is primarily related to the
role and significance of the concept of wine in the socio-everyday life, spiritual
world, mythological and religious ideas of the humanity. The dissertation is based
on sources such as the Avesto, the Devonian Dictionary of the Turks, as well as the
research of Umar Khayyam, Beruni and a number of Eastern and Western scholars.

Closely related to the life of the Eastern and the Western population, wine
later began to enter their fiction as well. As long as imitation (mimesis) is at the heart
of artistic creation, this process is natural®. In such an environment, wine became the
main theme in the works of some poets. For example, “In the works of the ancient
Greek poet Anacreon (VI century BC), the image of wine expressed the content of
beauty and vitality. Probably for this reason, poems on the theme of wine, created in
later periods, are also called “Poems of the Anacreon character™. The famous Hindu
epic Mahoborat also describes wine as a symbol of power and victory. According to
the Russian literary critic M.Rusanov, the epic “Kiratarjuniya”, based on the ancient
Indian poet Bharavi’s “Mahobhorat”, played an important role in the emergence of

5 Umurov H. Adabiyotshunoslik nazariyasi. — Toshkent: A.Qodiriy nomidagi xalq merosi nashriyoti. 2004. — B. 32.
6 Apacry. Iostuka. — Tomkent: SIuru acp asnoau. 2011. — B.20.

7 AcazoB M. V36ex MyMTO3 IIEhpHSATHIA PUHIOHA MabHO Ba JTUPUK KaXpaMOH Xapaktepu: Ounon. dan. paic. a-pu.
...aucc. — Tomkenr, 2017. — b.22.
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a special genre in ancient Indian poetry - Mayakvi®. Among Arabs, on the other
hand, during the reigns of the Umayyads and the Abbasids, a special genre of wine
— themed poems called khamriyat emerged®. The khamriyats depict the Saki and
wine meetings.

In this way, the Saki, a regular participant of the wine meetings, also gained a
connection with the life and spiritual world of many cultures through the wine
means. This is also reflected in the etymology of the word Saki and in the
explanations given in explanatory and encyclopedic dictionaries about this concept.
There are some differences in the way this word is given in dictionaries. In particular,
in the annotated dictionary the word Saki is used as an Arabic word, and in the
encyclopedic dictionary as a Persian word!?. In addition, the word is used in folklore
in the form of “soqi”, and it is interpreted as a Turkic word in some scientific
sources!!. Folklorist Sh.Turdimov also connects bartending with the ancient
mythological ideas and beliefs of the Turkic people, such as “bakhshilik”,
shamanism, and emphasizes that a forgotten meaning of the word “soqi” today
corresponds to the word priest, also, in the Gurugly epics it is appropriate to
understand the tavern as a place of worship, and the Saki as a priest who leads the
prayer'?. This information suggests that the root of the word “soqi” may be related
to the verb sagmak (like in the phrase milk the cow) !°. These words also create
harmony with the various forms of the Saki in Arabic. This, of course, raises some
speculation that the word Saki may be Turkic.

Although there are different views on the origin of the word Saki, based on a
number of sources, we have come to the conclusion that it is close to the truth that it
is of Arabic origin'4. This means that the saqi entered the fiction as a poetic image,
that 1s, it was inextricably linked with the people of the ancient world, especially the
Arabs, who described the meetings of the saki and the wine, as well as the khamriyat
with fixed symbols such as wine, goblet, wine-seller.

The role of folklore in the historical development of the image of the Saki is
also high. Our folklorists Muhsin Kadyrov and Shahnoza Kahhorova use the
wordsakias a synonym for bakhshi'®. Kahhorova noted that in different parts of the
country bakhshis are called Saki, and that they have such qualities as nightingale,

8 Pycanos M. Kpacora B Bune. [103THKa BUHONIUTHS B CAaHCKPUTCKOM nuteparype // Bectauk PITY, 2011. — N 2 (63).
C. 93-94.

9 AcazioB M. V36ex MyMTO3 IIEbpHSATHIA PUHIOHA MabHO Ba JTUPUK KaXpaMOH Xapaktepu: Ounon. dau. paic. 1-pu.
...qucc. — Tomxkent, 2017. — B.22.

10 V36ex THmMHMHT u30xaH TyFati: 80000 1aH OpTHK c¥3 Ba cy3 Gupukmacu. V sxummmik. 3-xung / T.Mupsaen
pax0apiuru octuja — TOIIKEHT: “¥36eKNCTOH MUILTHI sHuukoneauscy” asnat unmuil Hampuértu, 2006. —b. 561.;
V36eKHCTOH MWITHI SHIHKIONEUSICH. 8-XKIIL / A.AzmxyxkaeB, M.AmunoB, T./lamuaoB Ba 6. — TomKeHT:
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falcon, hawk, word farmer, bilgir, hatiz, musician, sukhanvar, ahangar, nagmagar,
juyruk, sakrak'®. These descriptions show the image of the Saki in folklore, as well
as its formation and semantic development as an image.

In the process of formation of the concept of sakias a poetic image,
interpretations have a special place, which had a great influence on the
development of Eastern artistic thought. As the folklorist J. Eshonkul points out,
“the history of human thought can, in a sense, be regarded as the history of the
relation to the dream phenomenon™’. An important source in this regard is the
book “The Interpretation of Dreams” by Muhammad ibn Sirin (653-729), a well-
known commentator. In the play, the word “saqqo” (s+&v) is used in the sense of a
“meshkobchi”, a water-distributor, and the saqqo in a dream is interpreted as a
religious person, as well as a scholar and a preacher, with beautiful manners and
religion'®. Ibn Sirin’s symbolism of the Saki as a pious, religious person can be
considered in the literature as the first step in the acquisition of the perfect meaning
of this image, the divine enlightener. In addition, in Ibn Sirin’s description of the
saqqo, the river in which he entered the dream is interpreted as the sultan, the Saki
who receives water from it is close to the sultan, and the water in the vessel is
interpreted as accumulated wealth. It is said that the one who drank the water got
it from someone close to the sultan'®. Of course, such symbolism could not fail to
have an impact on fiction. For instance, the interpretation of the Saki as the perfect
teacher who created the enlightenment to reach Allah, the wine in the glass as the
wine of divine love and enlightenment, and the drinker as the person who benefited
from the perfect teacher who is close to Allah, point out to the similarity between
Ibn Sirin’s above interpretations and to the historical root of the image of the Saki
that is connected with the interpretations. Such a commonality between
interpretations and examples of fiction can be seen in one of the brightest examples
of Turkic literature — “Qisasi Rabguziy”. The fate of the image of the Saki in this
work, the “Ayokchi”, is directly connected with the interpretation of dreams and
the greatest commentator in history, Yusuf. In addition, there are several aspects
of the play related to the image of “Ayokchi” that are very similar to Ibn Sirin’s
approach to the Saki. For instance, just as Ibn Sirin described the Saki as a person
close to the sultan and as high-ranking, so the Ayokchi in Qisasi Rabguzi is one of
the six people closest and most influential to the king in Egypt (minister, hajib,
khazin, Ayokchi, aktachi, bovurchi)®.

It should be noted that the influence of mystical teachings on the poetic
perfection of the image of the Saki is incomparable. Representatives of mystical
literature initially deepened their essence by adding new content and ideas to the
poetic images that already existed before them. The image of the Saki was not left
out of the process either. Because the concept of sakiwas inextricably linked with
the lifestyle of the Sufis. In the practice of mysticism, the sakiwas considered by

16 Kaxxopoga I11. Dnuk anbana Ba “Otonaszap Omunubex” poctonu. — Tomkent: Myxappup. 2010. — B.7.
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the murshid to be one of the duties entrusted to the murid in order to bring him up
and bring him to perfection. In particular, in the sects of Bektashi and Mawlawi,
pouring wine was one of the important tasks?'. In the section “Futuvvatnomai
sultoniy” entitled “On the Saqqo (Meshkobchi)”, the sakidiscusses in detail how to
behave physically and mentally, and what to follow when performing the
profession of Saki*’. An important aspect is understood here, that the image of the
Saki is formed under the influence of wine in the literature of the humanity before
the emergence of mysticism in the East, and in mystical literature as an independent
image formed under the influence of mystical practice.

The second part of the first chapter is called “Perfection of the image of the
Saki” and examines the development of the image of the Saki in the samples of
Uzbek literature of the XI-XV centuries.

In particular, it was found that in the wisdom of Yassavi, the image of the Saki
was based on Allah, Muhammad (sav), Khazrati Ali, Khurs, Chiltans, the perfect
teacher, and the poet himself. Just as they share wine with the drinkers, they give
divine grace to people’s hearts, kindle the fire of true love, enjoy the blessings of the
unseen, warn of the secrets of the Truth, and signify monotheism. It should be noted
that in Turkic literature, the concepts of sakiand related to him were first used as a
poetic image in the wisdom of Yassavi. This, of course, paved the way for its
widespread use in the works of later representatives of Turkic literature. Although
Bagirgani, a follower of the tradition of wisdom, could not introduce new meanings
to this image, he served to raise it to the level of a traditional poetic image in Turkic
poetry after Yassavi. In the wisdoms of Yassavi and Suleiman the “Boqirgoni”, the
image of the Saki was considerably expanded, but was not perfected in terms of
poetic form. The development of this image and its special place in poetry in certain
poetic ways is directly related to the work of Hafiz Khorezmi. Hafiz Khorezmi
stands out among pre-Navoi Turkic artists in his use of the image of Saki. He
skillfully used this poetic image in several poetic genres such as ghazal, muhammas,
tarje’band. The poet has a clear advantage over other contemporary poets in that he
widely uses the images of the Saki and his contemporaries and finds new adjectives
for them. He even had a ghazal with the radif “Saki”, before which no one, not even
his predecessor, Hafiz Sherozi, had written a ghazal with the radif “Saki”. In
addition, this experience is repeated only in Navoi, except for Khorezm. In the epic
“Khusrav and Shirin” Qutb refers to the image of Saki as Shirin and the Saki, the
Palace as the Star of the Customer in his work, Said Ahmad in “Taashshugnoma” as
Zuhra and the Moon, the Amir’s throne.

It was Khorezmi who was the first in Turkic poetry to initiate the tradition of
systematic and consistent application of the method of addressing the Saki in a
certain genre, and raised it to the level of a poetic method. After Khorezmi, Khojandi
used the images of Saki and adjacent images in the genre “Noma” for certain
purposes and made it a tradition to use sakinoma bytes in this genre. Mawlana Lutfi
used the image of Saki in genres such as fard and ghazal and contributed to its

21 Ayni. Sakiname (Hazirlayan: Mehmet Arslan), — Istanbul: Kitabevi. 2003. - S. 15.
22 Xycaiin Bous Koumguit. ®yryssaTHOMau cyntoHui. — TomkeHT: “Y36€KMCTOH MMIUIMM SHIMKIONEAUACH
Jasnat uamuit Hampuéru. 2011. — B. 92-93.
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figurative perfection. In particular, the poet uses the word “Ayokchi” instead of the
word “Saki” to form the “Ayokchi of the Ancients” and adds a new meaning to this
image. In addition, the poet first used this image in poetic forms, such as sakii alast,
sakii majlis, sometimes in the sense of a flower. Gadoi, unlike other contemporary
poets, mainly uses the image of saki to sing love to God, to reveal religious and
mystical content.

The second chapter is entitled “The philosophical concept of the image of
the Saki in Navoi’s lyrics and its external and internal features”. The first part
of the chapter deals with the “Philosophical concept of the image of the Saki”. While
Alisher Navoi’s work is considered a major poetic macrosystem, the Saki is one of
its integral members as a traditional poetic image. Whichever concept this vast
poetic system served, its members are inherently related to the same concept.

First of all, Navoi effectively used the image of Saki in the vivid artistic
embodiment of the spiritual, ideological environment of his time. For this reason, in
most of his poems, the image of Saki appears to the lyrical hero, who was born from
this environment, as an anise, a kind, a doctor who calms and soothes the soul. In
the following verse, the poet, frustrated by the hypocrisy and deceit of his
contemporaries, asks the Saki to take an anesthetic to make him forget his grief
(without translation):

Bu bazm ahli nifoqidin torigmish ko ‘nglum, ey soqiy,
Ezib behushdor-u tut manga yetkanda davroning®.

The philosophical concept of the image of the Saki in Navoi’s work is also
connected with the establishment of a new kingdom in the Khorasan region. While
Sultan Hussein waged political struggles for the development of society and the
state, Alisher Navoi took responsibility for overcoming the spiritual crisis. This
became his literary-historical mission. The poet put forward the idea of spiritual
ascension — the concept of the perfect man. In this regard, we can see that Navoi was
associated with the image of the Saki and his associates. Because the image of Saki
in most parts of the poet’s work comes in the sense of a real mature man, a man of
great enlightenment — a perfect teacher. Although the poet apparently asks the Saki
for wine, he actually wants him to teach the whole society about human values. For
example, in “Hayratu-l-abror”, the lyrical protagonist addresses Saki and asks him
to pour the wine of justice (without translation):

Soqiyi gulchehra, ketur jomi adl,

Ko ‘rki, ne gullar ochar anjomi adl.

Adl ayog ‘in tutki, bo ‘lub shod ichay,

Odili davronni qilib yod ichay (6/114-1135).

In other parts of the epic, the poet asks the Saki to bring cabbage, manners,
contentment, kindness, fidelity, love, honesty, and the wine of knowledge.

Mass drinking in society has eroded important values such as religion and
morality and laid the groundwork for spiritual decline. For this reason, “The main
theme of Hazrat Navoi’s works is human perfection. The increase in the number of

2 Hagowii A. Tyna acapnap tyruiamu. 10 sxumuiuk. — Toumkent: Fadyp Fynom nomunarn HMUY, 2012, X.1. B. 380.
(Amumep HaBowii acapnapupaaH KenTupwiagural OyHIOaH KEHMHTM MHCOUIAp YH SKWIUIMK Tyma acapmap
TYIIaMua oJaMHUO, KaBcaa )XW Ba caxuda pakamnapu kypcatmwiagn. — A.O.)
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perfect people is a key factor in the spiritual growth of society”?*. Concepts such as
Saki, wine, jam, mugbacha, which are very actively used in this environment, are
very useful for the poet, who has begun to perform such a complex task as
overcoming the moral and spiritual decline. He elevates the Saki and dozens of
concepts around him to the level of a poetic image. Through this, he actively brings
his didactic, philosophical views into society. That is Navoi took advantage of the
position of wine in the social circles of the XV century. Although the poet, who has
a large audience, apparently sings wine, he seeks to divert the attention of those who
are intoxicated from wine and wine feasts from the depths of spiritual inferiority to
the depths of enlightenment.

Navoi focused on the issue of asceticism and secularism, which was growing
in the Islamic world during the poet’s lifetime, used the image of Saki in a very
appropriate way when arguing with them. The poet appeals to the Saki (i.e. the
perfect teacher who shares divine enlightenment) to hold the lamp of the cup (true
love) and enlighten his heart. He sarcastically states that in the darkness of his
asceticism, the eyes of the heart are closed and heedless:

Qadah charog ‘ini ollimg ‘a tutqil, ey soqiy
Ki, zuhd zulmatida asru bo ‘lmisham gumrah (1/556).

The political crisis of Hussein Boykaro’s time was also connected with the
position of the Turkic language and literature. In Navoi’s struggle to raise the status
of the Turkic language and literature, it was argued that the system of images of the
Saki and his associates, as well as the style and genres that developed on the basis
of this image, were very important.

In the second part of the second chapter, “The appearance of the image of the
Saki” is studied. Navoi is one of the most active images in his work — the Saki as an
artistic and aesthetic category. Appearance of the Saki (face, eyebrows, cheekbones,
lips, demeanor, skin, breath, hair, hands, feet, body, clothes, gender), mood and
movement (cheerfulness, sadness, tenderness, kisses), activity in the meeting (glass),
effect on the lyrical protagonist (addiction to wine, anesthesia, insanity, opium and
poisoning, killing, resurrection, forgiveness, consolation, help, delight, intoxication,
purification, protection, message, loyalty, friendship), beverages (wine, boda,
chogir, roh, rohi basil, sabuh) and their prices, utensils (goblet, bat, ibrik, jam,
juraadon, kup, paymona, ratl, sabu, sogar, surohi), as well as cases and complaints
of the Saki and other characteristics of Saki i1s described in detail by poet. All this
vividly reflects the artist’s worldview, talent, artistic skills, social environment of
his time and his attitude to the moral image. The dissertation focuses on each of
these aspects.

In the third part of the second chapter, Navoi’s “Inner Properties of the Image
of Saki” is studied. The dissertation also focuses on this aspect of the image of the
Saki, which occupies a large place in the works of Navoi. As a result, it was found
that the inner features of the image of the Saki were also connected with the mystical
philosophy and deeply rooted in the spirituality of the East. Even in the literature,

24 ¥a66opos H. Anuuep Hasouitnunr “Apbabun” acapuja Mabpu(uii MasMyH Ba Oaauuii mwakn yirysiura //
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without the influence of Islam, there are images such as Saki, wine, goblets,
wineries, which are associated with the description of wine, glorifying the mood of
intoxication in the secular sense. The mystical literature that emerged after Islam not
only preserved these images, but also intensified them. In assigning a mystical
meaning to these images, first of all, the Islamic foundations and natural properties
of symbols and emblems were in the center of attention of Sufi poets. This approach
to symbolism is evident in the images of the Saki and his associates. For example,
verse 21 of Surat al-Insan in the Qur’an can be cited as a theoretical basis for the rise
of the concept of the Saki to the level of a mystical term meaning “Allah”. It says,
“On them are garments of green sundus (fine silk) and istobraq (thick silk), and they
are adorned with silver bracelets, and their Lord will water them with pure wine”?.
The meaning of “sugaradi” in the verse is expressed in the form “saqahum” (s&),
which is related to the word “saqi” in Arabic, and it is understood that Allah is the
Saki who irrigates the good with pure wine. This allows Sufi poets to use the Saki
as an image that expresses the same meaning.

Thus, many images of the Saki and his associates, under the influence of
mystical philosophy, acquired new layers of meaning, which became widespread in
literature. In particular, the influence of the concept of “state” in mysticism on the
essence of the image of the Saki is obvious. Literary critic Haqqul also points out
that the purpose of such images as boda and Saki is to turn to the heart, which is the
main basis of human spiritual life, to discover its secrets, to try to understand the
state of mind®°. In Navoi’s verses, one can see the image of the lyrical hero — the
lover’s state of mind. The poet himself admits this in several places:

Tut, ey soqiy, manga bir mayki, aning nash’asi yetkach,
Ko ‘ngul behol bo ‘lg ‘ay, jong ‘a har dam o ‘zga hol o ‘Ig ‘ay (4/586).

The fact that the Saki is an image engaged in a polite upbringing is clearly
seen in Navoi’s bytes.

The third chapter is entitled “Interpretations of the image of Saki in Navoi’s
poetry”, and the first chapter is entitled “The image of Saki in the college
“Khazoinu-l-maoniy”. In “Khazainu-l-maoniy”, one of the hundreds of characters
who can reveal the poetic truths of the college, as well as demonstrate the poet’s
skill as a creator, is Saki. The study found that 470 of the 3132 poems in the
collection had the image of Saki, and the statistics of the participation of this image
in the division of the Devons, as well as the genres in which they were found. In
addition, in 50-55% of the poems in the devons, it is clear that the essence of dozens
of symbols, such as wine, durd, gazak, jam, broken pottery, raz, mugbacha,
meykhana, can be understood with the help of the Saki.

The symbol of the Saki is used as a radif in 3 rubais in “Gharoyibu-s-sig‘ar”,
in 1 ghazal in “Navodiru-sh-shabab”, in 1 musaddas in “Badoe’-ul-vasat”, and in 5
poems in total. This situation reflects an important aspect of the use of radif in
Navoi’s poetry: the poet uses a single radif in several poems to create its own

25 Myxamman Cozuk Myxamman FOcyd. Tadeupu xunon // TaGopak nopacu. — Tomkent: Ypra Ocué Ba Kosoructon
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variants. The word Saki, which is found in these poems, serves to reflect the thoughts
and feelings of the poet, to strengthen the musicality of the poem. For example:
Oxir dami umr etsa shitob, ey soqiy,
Tutqil manga oncha mayi nob, ey soqiy
Kim, hashrda mast o ‘lay xarob, ey soqiy,
To anglamay etsalar azob, ey soqiy (1/743).

Navoi’s mastery is evident in the fact that none of the 459 poetic works
mentioned in Navoi’s “Majolisu-n-nafois” refers to this symbol, and that “in the
history of literature there was an event in the discovery and use of a new word —
radif”?’. The poet also describes the meanings of this image in such combinations as
Azal sakisi, Ayyuha-s-saki, balo sakilari, isaviydam saki, mug dayri saki, mugbacha
saki, saki ajal, saki bazm, saki davr, saki ishq, saki kawsar, saki rahmat.

The use of the emblem within each genre has a certain amount and internal
regularity. It can be observed that in different genres this emblem is loaded with
colorful tasks. In the dissertation, this situation is mainly illustrated by the example
of gazelles.

In the second part of the third chapter, we aim to study the role and
interpretation of the image of the Saki in the epics of “Khamsa”. The level of
application of the image of the Saki in creative epics is as significant as in his lyrical
works. In particular, the image of Saki was used in 110 of the 282 chapters in
“Khamsa”. We often come across this image in the most important points of
“Khamsa”. They help to gain a deeper understanding of the content, ideological and
artistic aspects of the epics, as well as demonstrate the poetic skill and innovation of
the creator. In the epics, new interpretations of the image of the Saki emerge.

Talking about the role of the image of Saki in “Khamsa”, we touched on each
of its contents. In Navoi’s epics, the lyrical introductory verses provide the basis for
the author to create a certain emotional state for himself and the reader before
beginning to describe the main events of the chapter. The sakinoma bytes are mainly
built on the art of consumption, and can be summarized on its content at the
beginning of a chapter, butto conclude or to summarize the content of the next
chapterat the end.

Certain reasons were given for the presence or absence of the image of the
Saki in the chapters. In particular, in “Hayratu-l-abror”, the chapters with the image
of the Saki are mainly symbolic and are the product of a purely artistic process. The
introductory parts of the epic, i.e. the descriptions of praise, nat, prayers, words,
heart and predecessors, as well as the absence of the image of the Saki in the articles
raised by theoretical issues, can be explained by the philosophical observations of
the author in these chapters.

The role of the image of the Saki in the composition of epics was thoroughly
checked. In particular, in “Farhod and Shirin” the image of the Saki came mainly in
the two-byte memoirs at the end of the chapters. In the memoirs, the poet uses every
opportunity of the image of the Saki. This image connects the chapters to each other
by forming syllables. The lyrical retreat, the lyrics that come in the form of a lyrical
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introduction, serve to reflect the poet’s mental and emotional experiences, his
subjective attitude to reality with high emotion. Also, the image of Saki in the
sakinomas is embodied as a mystical symbol, as a perfect teacher, a spiritual helper,
who guides Farhod in overcoming such statuses as demand, love, enlightenment,
istigno, tavkhid, amazement, poverty. Furthermore, it became clear that the whole
content of the epic could be understood even if the verses in the epic were read in a
systematic way alone.

In the dissertation, the peculiarities of the lyrical bytes in the epics were
compared with the features of another work of the poet in the lyrical genre —
“Sakinoma”. In particular, the sources indicate that it was written in mutaqarib as
one of the strict formal signs of sakinoma?®. However, no source gives any reason
why the sea of genres was chosen for the genre. Iskhakov also paid attention to this
aspect. In our opinion, this is due to the genesis of the genre of sakinoma. The
“Sakinoma-type bytes”, which were the starting point in the historical development
of the Sakinoma genre, were used only in the epic of Nizami, Khisrav, and Jami’s
“Khamsa” about Iskander?. It is known that in classical literature, works about
kings, in particular, works dedicated to Iskander, were written only in mutakarib.
The choice of mutaqarib bahri for the genre of sakinoma can be explained by the
fact that it was originally developed as an independent genre from such large lyro-
epic works. Navoi’s choice of Ramal for his Sakinoma took into account the fact
that the Ramal is more in line with the Turkic language.

CONCLUSION

1. The first roots and stages of development of the concepts of Saki, which are
closely connected with the life, culture, spirituality, scientific and religious
worldview, values of the humanity through wine, related to the language and culture
of the Arabs. Formed as an image in the Arabian Peninsula, the Saki later entered
Eastern, including Persian-Tajik literature. It has served as one of the main
characters in hundreds of novels created in the literature. The folklore of the Turkic
people, interpretations, as well as mystical literature, which emerged as a result of
mystical practice, had a great influence on the expansion of its possibilities as a
poetic image.

2. Pre-Navoi turkic-speaking poets introduced the Saki and dozens of related
images into Turkic poetry, giving them an artistic design. In particular, Yassavi and
Bagirgani enriched the philosophical, mystical and spiritual features of this image,
artists such as Hafiz Khorezmi, Qutb, Sayfi Sarayi, Lutfi, Gadoi, Atoyi contributed
to the poetic perfection of the Saki images and his associates, Khorezmi, Khojandi,
Said Ahmad, and Amiri made an invaluable contribution to the development of the
sakinoma style. Coming to Navoi’s work, this image rose to a new and higher stage
of its perfection.

28 Kyponos [I., Mamaxonos 3., Illepamuesa M. Anabuérinynocnuk nyratu. — TomkenT: Akademnashr, 2013. —
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3. The philosophical concept of the image of Saki, aimed at proving the
maturity of national culture, as part of the creative mission of Alisher Navoi, in the
basis ofpromoting the idea of a perfect man, raising the spiritual and moral image of
society, vividly embodying the spiritual and ideological environment of his time,
proving the maturity of the Turkic language and literature. The image of the saki is
connected with the system of images, such as wine, glass, representing love, through
which the artist actively introduced his didactic, socio-philosophical views into the
life of society.

4. In Navoi’s work, the image of the Saki as an artistic and aesthetic category
is carefully and perfectly developed. The poet describes in detail the appearance,
upbringing and behavior of the Saki, his activities in the meeting, the influence on
the lyrical hero, drinks and their prices, utensils, as well as cases of complaints from
the Saki and to the Saki, brings the traditions of wine feasts. These vividly reflected
the artist’s worldview, talent, artistic skills, the social environment of his time and
his attitude to the moral image.

5. One of the elements that define the concept of Saki as an artistic image is
its inner qualities, which are formed mainly on the basis of the mystical teachings
that are widespread in the East. In mystical literature, each member of the image of
Saki is endowed with an inner-mystical meaning. This doctrine further activated the
image of the Saki in fiction and expanded the scope of meaning.

6. Navol, in revealing the inner features of the image of the Saki, relied on the
main theoretical foundations of the teachings of mysticism — the Qur’an and the
Hadis. In the byte verses, the lyrical protagonist of the poet seeks to understand the
state of mind, to discover its secrets.

7. The style of addressing to the Saki served as an important poetic style in
reflecting all the thoughts and inner experiences of Navoi, related to the time.The
role of the saki in the poet's lyrics is significant, and his study opens the way to a
deeper understanding of most of the poems in “Khazoinu-l-maoniy”.The image of
the sakiwas found in Turkic literature as Allah, Muhammad (s.a.v), Hazrat Ali,
chiltans, hurlar, parilar, pirimugan, pirikomil, the poet himself, mistress, mistress's
eye, Saki of feast, Mushtaristar, Zukhrostar, Moon, flower, in pre-Navoi lyrical
genres such as hikmat, ghazal, muhammas, tarje'band, noma, fard. However, Navoi,
beyond the actual meaning of the image of Saki, skillfully used this imageby loading
the meanings of Allah, Muhammad (s.a.v), Hazrat Ali, pirikomil, Azroil, the ruler,
prince, davr, love, misfortune, wife (yor), Atorud star, in nine lyrical and a number
of epic genres, such as ghazal, musaddas, tarje'band, rubai, mustazad, tuyuk,
muammo, sakinoma, doston. The poet first discovered in Turkic literature the poetic
potential of saki by creatingradifi musaddas, ghazals and rubais with the image of
“Saki”.

8. In the composition of the epics “Khamsa”, the verses of the poem, formed
on the basis of the image of the Saki, served as a lyrical introduction, pointing to the
events of the current or next chapter. In “Khamsa” new aspects of the meaning of
this image are revealed. Navoi expanded his artistic potential by creatively
approaching the poetic methods associated with the image of the Saki, which exists
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in the tradition of Hamsa. This, in turn, played an important role in the formation of

the genre of sakinoma in Turkic poetry.
9. The study of the multicultural interpretation of the image of a single saki

by Alisher Navoi allows to determine the level of poetic thinking of the poet more
precisely in accordance with the criteria of world literature, the thoughtful principles

and concepts of the approach to art.
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BBEJIEHUE (anHoTauus qucceprauuu 10kropa puinocodpuu (PhD))

IIpeamer uccaegOBaAaHUSI — HU3YUYCHUE XYI0)KECTBEHHOW HWHTEPIpETALUU
oOpa3a BuHOUEpIui (B COBPEMEHHOM BUJIE), UCTIOIB3YEMOI B TBOpUECTBE AsHIlepa
Hagou.

O0bexT uccaenoBanusi. OCHOBHBIMM HCTOYHUKAMM [UJISl HMCCJIEIOBAHMS
nociyxwin 10-tomuoe «IlomHoe coOpanue counHeHui» Anuiiepa HaBou, Takue
KaKk  «XazalHy-JI-MaoHHI», «Xamca», Takke ObUIM  YINOMSHYTBI  PsJl
IIPEACTABUTENIEW HAIIEH KJIACCUYECKOM JIMTEPaTyphl ISl ITOJIHOTO NPEICTABICHUSA
pPOJIM ¥ MHTEpIIpeTaluy 00pa3a BAHOUEPIUH B TIOPKCKO JINTEpaType.

Heabro uccaenoBanusa ObUTO ONpENEICHUE TeHe3nuca o0pa3a BUHOYEPIIUH,
MOCTENIEHHOTO Pa3BUTHSl MCKYCCTBa, €ro pojM B TBopuecTBe Anmmiepa Hagow,
MHTEPHPETALNMA, COLMAITBHO-(PUIOCOPCKUX KOHLEMINM, BHYTPEHHUX M BHEIIHHUX
0COOEHHOCTEH.

Hay4yHast HOBU3HA HCCJIEIOBAHUA:

Ha BO3HUKHOBEHHE U pa3BUTHE 00Opa3a BUHOYEPIUNUNOBIUSIM OObIUaH,
pUTyanbl, a TaKXke HHTeprpeTanuu, G(ONbKIOpP, MHUCTHYECKas JUTeparypa,
CBsI3aHHAas ¢ 00pa30M BHMHA B KYJIBTYPHOU U OOIIIECTBEHHOMN KU3HU HAPOJOB MHPA;

BBISICHWJIOCH, YTO IOAT 000TraTUJI CMBICIIBI 00pa3a BUHOYEPHHM B TIOPKCKOM
auTepaTtype A3pousioM, Bpemsl, JII000BbIO, HECUACThEM, HOP (KEHOM ), MPAaBUTENIEM,
KHS3€M, 3B€310M ATOpyA, a MO3T INEPBBIM OTKPBLI MO3TUYECKHHM ITOTEHLHAI
BUHOUEPIUWA, co37aB paauudu Mycaiabl, Tazenu u pybdau ¢ oOpa3oMm
«BUHOYEPIIHIT»;

UCXON M3 TOT0, YTO CYIIHOCTb, NMOSTUYHOCTh, BHYTPEHHHE U BHEILHHE
0COOEHHOCTH 00pa3a BHHOYEPIUUCBA3aHbI C MUPOBO33pEHUEM M (PHIOCODCKOI
xoHuenuuet Anumepa Hasou;

B 3MOCax y4ywiuia «Xa30MHWHY-I-MAaOHUN» U «XaMmca» HCCIECIYITCS
BO3MOYKHOCTH M300paKeHUsI, UICKYCCTBA, MUCTHYECKOM CYIIHOCTH, ACCOLUAaTUBHOMN
CBSI3H C CUCTEMOW MUCTUYECKHX 00pa3oB, CII0c00a BHIPAKECHHUS.

Buenpenune pe3yJbTaToB MCCIeI0BAHMA. Pe3ynprarbl HCCIEAOBAHMS IO
oOpa3yBHHOYEpIUsAB TBopuecTBe Anuiiepa HaBou mpeacTaBieHbl B CIETYIOMINUX
paborax:

[ToaTHueckas npuposa BHEIIHUX M BHYTPEHHUX Ka4€CTB BUHOUYEPIHS ObLIN
CBsI3aHbI C MUPOBO33PEHUEM U TBOpPUECKOM KOoHIenueil Anuiepa HaBou, HayuHbIe
BBIBOJIBI O KOTOPBIX ObUIM cienanbl B (yHaameHTanbHoM npoekre MTI A-1-118
«IToaroroBka u u3ganue yueOHOro MocoOus o TPaKTOBKE MMHTEPIIPETAIluu 00pa3a
HaBou» (2015-2017). (ChopaBka MuHHCTEPCTBA BBICHIEITO U CPEIHETO
cnenuanbHoro odpaszoBanust ot 3 Hog0ps 2020 r. Ne 89-03-4365). B pesynbraTe
Obl1a packpeiTa uitocodckas KOHUEMIUS o0pa3a BUHOUYEPIIHS, OMPEIETIECHbI €ro
BHYTPEHHHE 1 BHEIIIHUE KaueCTBa.

[ToaT oboratuym cMbICTBI OOpa3a BHUHOYEPIHUHB TIOPKCKOW JUTEpATypE
AzpousioMm, AaBpoM, JIFOOOBBIO, HECUACThEM, HOp (BKEHOM), MpaBUTEIEM, KHS3EM,
3B€30i ATOpyH, a TakkKe MO3T MEPBbIM OTKPbLI MO3THYECKHM MOTEHLIHAI
BUHOYEPNHA, CO37aB paauudu Mycaamac, razaiu u pybdam ¢ oOpazom
«Bunouepmnuii», 4To OBUIO MCHOJB30BAHO MPH pealu3alud (PyHIaMEHTATIBHOTO
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npoekta «CHUHTE3 IMTEpaTypHbIX Tpaauiuii Bocroka m 3amama B y30eKcCKOil
auTepatype nepuoja HezaBucumocTu» (2012-2016 rr.). (CnpaBka MuHHCTEpCTBA
BBICIIIETO M CPEAHEro crneruanibHoro oopazoanusi ot 3 Hos6pst 2020 r. Ne 89-03-
4365). B pe3ynbrare ObUIM YCOBEPIIEHCTBOBAHBI TEOPETHUECKUE TIPEICTABICHUS O
TpaJMIIMK B KJIacCHMYeCKoW mon3uu BocToka, ee MpeeMCTBEHHOCTH B MEPHOJL
HE3aBUCUMOCTH;

XyI0KECTBEHHbIE BO3MOXHOCTH 00pa3a BUHOUEPIUS, €r0 MO3HABATEIbHBIC
0COOEHHOCTH, aCCOLIMATUBHAS CBSI3b C CUCTEMOW MUCTHUECKHUX 00pa3oB, CIIOCOOBI
BBIPAXKCHUSAB [IPOU3BEICHUAX «Xa30MHY-I-MaOHUI» 51 «Xamca»
WCIIOJIb30BAIMCHIPH  COCTaBJICHWM CLEHAapUEeB INeperad MW paauonepenay
Kamkanapeunckoro ooOnactHoro TteneBujenus. (Cropaska KamikagapsuHCKOTO
obnactHoro teneBuaeHus Ne 547 ot 3 wurona 2020 r.). B pesynprate Tene- u
paauonepeaayn o00raTHIIMNCh Kak B O0Opa30BaTENbHOM, TaK M B IMPAKTUYECKOM
IUTaHE.

Crpykrypa m o0bem aumccepranmu. Jluccepranmsi COCTOUT U3 BBEICHUS,
TPEX OCHOBHBIX IVIaB, 3aKJIOUEHUS U CIIUCKA UCIIOJIb30BaHHBIX UICTOUHUKOB OOIIUM
obveMoM 155 crpaHnuil.
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